A Selection from William Stafford’s Teaching Cards, Arranged by Topic

These are arranged under general categories, and in roughly chronological order within categories. Some categories (for example modern poets) are thin, since the selection is made from the first quarter only of the teaching cards. (The remainder are still being catalogued.) My suggestion: scan quickly over this whole file to see what may interest you, and then if you choose look more closely at one area, or one author. Don’t attempt to read the whole file of almost forty pages! There should be something of interest here for everyone – either an author or book, or useful examples of a lesson plan or two.

On Poetry, General

96 Literature—its place in the college—the core course

A. Lit. study

1. The “useful” arts & the “cultural.”

2. Everyone will yield his feelings to some kind of lit; he might as well improve his receptivity. 

3. All right—reading for purpose, what purpose?\

B. How lit. works

1. In some of the best, you do the imagining & have your own experiences.

2. Good lit. avoids a)  “false alarm” expressions—exaggerated appeals to emotion. b) stock responses—“mother” “innocent child”, etc. appeals of the adman. c) worn-out phrasing—clichés.

74 Values in a lit course:

A course can give guided reading experiences in modern literature and provide classroom analysis and discussion to help the student read alertly—lend himself to a live and critical relation with the text.  Students are encouraged to recognize their own perceptions, to formulate them, and—through class participation—to realize the likenesses and differences between their own and others’ experiences.  Since literature depends on reader reactions, the student learns that his own experiences are valid; but since literature is complex and since all readers perforce learn, he finds that his perceptions are not final—and are usually to be clarified and improved through further thought and social participation.  The course then can foster an attitude of inquiry and interest, and—through the social nature of the experience—an attitude of combined humility and ready participation.  

215

Survey of English Literature—an aim

Reading literature in a survey course should lead—among other things—to these achievements: 1) recognitions of certain important, key pieces of literature—an acquaintance with certain standard works which can become “touchstones”; 2) enough familiarity with these works that we have some understanding of how they are constructed and how their parts work together to express the total work and to reveal something of the author’s essential quality; 3) a realization of how these works reveal prevailing themes and styles of certain times—a realization of periods in literary history, as expressed in works with interrelated human qualities.

216 Survey of English Literature June ‘49

1. The basic facts & assumptions underlying the course.

a. The good life consists in something other than getting and spending.
b. Literature, the reading of it, the understanding of it, enriches that good life.

c. Literary enrichment can be promoted by a survey course.

d. Even in a survey course, great literature repays close, pondering, alert reading. (quote Willa Cather)

73 Poetry—Introduction to Literature Nov 1955

Objective: To learn to read contemporary poetry.

Elements found in all poetry:  Sound-structures, symbolic concepts (dawn, fall, night, owls), figures of speech, myths and legends, tradition (elements which have by association acquired significance), dramatic strategies in the language (irony, periodic sentences—paced realizations, suspense, shifting points of view, style).

Particular developments we have observed: changed from 18th century poetry of statement to Romantic emphasis on emotion and feeling.

Current topic: how poetry relates to issues of the time and to particular concerns of the writer.

45 Notes headed “Survey of English Literature 9 October 1959”: “Onward from Gawain . . . . 1) Decorum and conversation, continued: other literary examples—Castiglione, Chaucer (the sequence-character clues) De Selincourt’s Art of Conversation. Kids’ talk, Jack London, etc. 2) Another heritage from this age: the lyric. Its kind of appeal—dance of sound, emotional reminders, material that links to charged parts of life—religion, love, nostalgia. Cf.—Spenser sonnets, Italian and French lit of this time, ballads 3) Child: Today we finished f, s, rr, ll, & mm (all sounded). I’m through with mm. 4) Current examples of lyric.”

46 Notes headed “English Lit. 700-1600 A.D. evolution” Complex interactions shown between cultures and writers in columns headed “Languages” (“Anglo-Saxon, Latin, French, Italian, Greek”) “Productions” (“Beowulf,  Alfred’s Chronicles, Sir Gawain, Piers Plowman, Chaucer, Wyatt and Surrey, Sydney, Spenser”) and “Traditions” (“Epic, Christian, Courtly Love, Fabliaux, Historical, Petrarchan, Rhetorical”).

95 Poetry—notes on some texts

1. Many argued from authority, e.g., the critics say Yeats is good, so . . .

2. Common assumption that good poetry is to be understood easily by all. (Corollary: poetry hard to understand not good, even for those who understand it.

3. Kipling wrote about things around him (Madge McKay), but other things—things other than the obvious are also around us?

87 Modern Poetry—Elements

1. rhythm 2. unusual words—ambiguity? connotation?— 3. allusion 4. subject—topic—theme—5. Imagery

91A&B Poetry—terminology in “Tronco,” a story by N. Tucci, Harper’s Nov 49.

(It took him time to locate his poems in memory) then he spoke broken verse, repeated, “then waited for the rest to come up ‘from the well of my heart’.”

(In composing poetry) “He couldn’t tell in advance whether ‘the divinity of a certain fact’ would ‘come to him’ and how long it would take before it could all ‘descend into rhyme.’”

“’What you told me the other day about the death of that girl may soon come to me, and I think it will gather around the words: “how far the shadow . . . .”’”

“Because it was like the end of everything (his poems were), and the long pauses in which he made up his song made it seem that all nature participated in his concentration; his thinking of the rhyme gave an intent character, an expression, to the silence of the trees and the sky.” 

“In the long winter evenings they had poetry contests in the various peasant houses. One man, the challenger, stood at one end of the table and shouted some pointless phrase, and the poet was supposed to recapture it ‘by the brother sound of a rhyme,’ as Tronco said, and express something joyful or sad that was in everybody’s heart.”

92A&B Poetry 14 April 59 Tillamook

1. Note experiences which seem to you poetic.

2. Cover Keats, Donne, Blake.

3. Extra sonnet: Frost “Design” lecture on the shadow p. 598 615 Hardy poems D. H. Lawrence poem Donne The Flea other poems D. H. Lawrence, Auden

For 27 April—6:30 Bring: Keats, Shelley, Records

1. Return papers.

2. Cover Keats, Shelley, & Wdswth

3. Remember we have D. H. Lawrence above & Auden for extra-bon[u]ses

[Deleted: Peace News, 20 S 12th St Phil]

roll? 

books? 

extra session? 

test next time

read around in the book

221 Figures of speech, allusions, symbols: effectiveness of

In studying literature we often identify swans (think of Leda and the), white horses (Revelation and), trees (crucifixion on), etc. If we find in one piece of literature something related to what was in an earlier piece of literature, we think we have identified a meaning in terms of what this thing meant in the earlier literature. We have perhaps a partial lead, a partial truth. But to stop with this identification is limiting in itself—and debilitating to a serious degree.

A swan is a mysterious, far-flying, sensual, vigorous object; white horses are rare, valuable, strong, sun-colored, message-bringing creatures before they get into Revelations; trees bear strange fruit, reach toward heaven, offer their extended limbs for sacrifice before they get into the story of the crucifixion. A later writer has as much right to the inherent force of these things as an earlier writer; further—an earlier writer may have missed the best use of these things. Once an object represents something one time, it pucks up symbolic potential. But use alone does not determine the symbolic potential of any object

(all)

88A&B This Modern Poetry Babette Deutsch Norton 1935

Vico (Gianbattista) 17 cent Italian jurist: philosopher studies laws of God by studying mind of men and the development of history. Nations go thru divine, heroic, & human periods: in divine, gov’t is a tyranny maintaining itself by control of language &lit; in second—democratic gov’t ruling thru jurisprudence; then goes into imperial power, few rule many via civilized power. Tries to understand humanity by recovering mythopoetic faculty of childhood (individual & race), & by seeing language as instrument of power verging on magic. pp. 136-7

1) Modern poets have got wise to the language: since it comes out of subconscious force, it can be used to get back at subconscious source. 2) The writing relates; it is from a context; it is about things a reader needs realizations of: evolution, wars, depressions, class struggles, Golden-Bough religions. 3) We are part of a tradition in words: irony (as in later Shakespeare). Poets are knowing in language—speak to sophisticates. 4) Wordsworth stated the current era: common language, earth-touching content.

[Notes taken during R. Humphries lectures at Iowa Workshop, July 1949]

101A&B Poetry Conf. & Wkshop. Rolfe Humphries A. The things to accomplish

1. Exchange of talk about craft

2. Individual crit. of mss.

3. Homework—lab. work

B. RH’s def of poetry

Poetry is technically human speech made musical by art; and verbally the intense communication of meaning.

C. Technically

1. Poetry should be words, music, dance. Tree yourself when you write of a tree.

2. (Each person wrote a line of iambic pent. without an s.)

3. DTKGPB—consonants that stay the breath and make no sound. (Housman “strapped, noosed, nighing his hour”)

(2—4 lines without any of the above)

The daylight tells some mathematic crime

(vowel pattern too much a e; consonant friction).

Assign ten lines more or less on something seen here, iambic pent.—not statements: show. No consonant friction. The stressed vowels in each line all different.

102 Poetry—Humphries 27 July 49 

open—any vowel

shut—any mute

lingering—in HNRVSF ng

Use off-rime.

slumber—emblem—ember—stumble

breath, bath, both

Four stanzas of three lines each

murmur—dreamer—slimmer

call—bell—dull

show—shy—shoe/she

angel—stranger—changing

99A&B Poetry—[Rolfe] Humphries. 28 July 49 

1 Os Wilde said all bad poetry springs from genuine emotion.

2 People wouldn’t want to dress exactly alike, but their poems are alike. Be different in poems as you really are.

3 Humphries once asked a class to list what they really liked. A. people use what they’ve been told, not what they see. B. use words by habit.

4 a. adverbs are weakest of words

b. adj. not as good as they look (good exercise: write a poem without an adj.)

c. prep. sometimes strong (shut up, he explained) / altho a poor fielder, he was weak at the bat / Prospects for next year’s team are considered bright, as most of this year’s team will be lost thru graduation.

Especially avoided repeated adj.—noun.

To avoid such:

1. omit adj. (& repeat noun)

2. place names

3. use non-trite word, some other sense (ex—use poem with adj. and change adj. into different senses)

4. no-sense-metaphysical (angry dawn)-thieving (i.e., a verb, a noun, a symbol: Midas dawn)

Breaking stanza:

1. abcb change to abbc, e.g., to avoid triteness

2. break line length

“Always inevitable & always surprising”

Assign: 100 wds

103 Poetry—Humphries 29 July 49

1. Tell with objects, specifics—not tree but oak elm.

2. State with symbols, not declarative sentence—show, don’t tell.

a symbol means more than it says

100 Poetry—[Rolfe] Humphries 30 July 49 

1. The poem begins with you as a phrase or several phrases. Those phrases suggest the basic cadence. (The white horse walked dry shod across the mirror.”)

[Notes taken at lectures on modern poetry by Kenneth Hanson, May 1961]

59 Ken Hanson 2 May 1961 (w/ D, Mary Ethelrud, Jane Ellen)

All poetry is contemporary, but not all is modern. Frost, e.g., not modern.

Modern began with: Mallarmé—“Poetry is made of words, not ideas.” What is a word, then? Quote end of East
Coker, Beat styles: a) an idea to say—hysterical repetition (Ferlinghetti), b) something that can never be stated—cosmic stutter—words not refined enough for the message, so you say ”you know, man—dig?”  These people are not modern—they are discouraged with language: it is not up to their needs.  But moderns count on the word: of the pirate Jake K’aw.  Language can be trusted—the modern trust: 1. Wm Carlos Wms: solid objects, their surfaces, immediate senses, are real.  Wms’ poems are acts of humility.  He stays out.  2. Walt Whitman:  Noiseless, Patient Spider.  The world is a web of consciousness.  The poem for Whitman is a way to engulf things—make them Walt Whitman.  The poem is an act of aggression. 3. Hopkins: Things are an aspect of a divine creator:  all individuals, all intense & active.  Inscape—the pattern of force distinctive to a thing.  Instress—what holds the ford in its unique configuration.  4. Wallace Stevens: reality is the endlessly changing experience of anecdote of the Jar—interaction between the main object (the Jar) & nature.  The  mind is to make order.  I say—accept the help of the local event—verbal, that is. Audacity is modernity? W (Not imitation?)

60A&B Ken Hanson—Modern Poetry: 9 May 1961

1) Things exist sharply, 2) as bundles of energy, as manifestation of God, 3) as interviewing of self, 4) as in overtone, a passing impression—the 4 kings of poet today 1) Wm C Wms, 2) Hopkins, 3) Whitman, 4) Wallace Stevens.  This was all last time. 2) Tonight: music, rhythm, sound. a) rhythm is repetition in time (Ciardi says a motion of saying) Gide said to some disciples: Please do not understand me too soon. Rhythm depends on word sounds, traditionally identified as syllables. The poem may encourage or not encourage the rising to stress of ordinarily unstressed syllables. How fast does a poem go? If the stress vs. unstressed distance is great, the poem is slow & vice versa. Or—if the unstressed don’t contend with the stressed it’s fast. Repetitions. 1st kind: isochronic—equal time: a heavy beat at regular intervals: one, and, two, and . . . . 2nd kind: alternating syllables. 3rd kind: rhythm of the syntactical unit [marginal note: Whitman]. Items that begin at the same place somehow intellectually have same time. 

61 Ken Hanson 9 May ’61 card 2

4th kind of rhythm—repeated units of statement. An intellectual form of rhythm. So the modern poet is willing to move farther from pattern (e.g. The 2nd Coming). Now you use rhetorical stress—the way people talk (Auden in From the Time Being). One more kind of rhythm—not based on a repeated element, but like a single gesture—Wms’ “The Artist.” A single motion—or at least a single idea. (I think of this as like a chart of geometric progression.)

62A&B  Ken Hanson, 23 May 1961

1) The audience assured by the modern poet—it varies; many kinds of ironic tonality, means a kind of distance 

from themselves (in contrast to self-aware romantics). 2) Tonight: conjunction & disjunction. Conj: and connection, dwelling on further pt., e.g., space & time—sequence of likes, with a difference. Disjunction implies break, a surprise, a difference-jump. Rhythm, statement, & structure show these two qualities. Picture, song, & structure are 3 conditions of poetry. 3) The Cantos show attempts to break established song expectations. “In the gloom the gold gathers the light about it.” 4) Roethke’s “A Walk in Late Summer” is a form—you pour into a steady mould. WCWms’ “A Sort of a Song” doesn’t get into a form—it goes on. Gary Snyder [marginal note: Gary Snyder—Myths & Texts: Totem Press 32 West 8th Street NY 11 1.25) disjuncts even more: a poem ending “If you’re going to work in the woods, don’t want nothing that can’t stand out in the rain.” Materials jostle each other in this kind of poem—not pressed into a conjunction. A movement toward intensity. “Play is the serious business of the artist.” “Poetry is very rarely about what it seems to be about.”—Ciardi.

Notes on Individual Poets and Poems

53 Beowulf—simplified to its primal myth: 1) A glorious, good ruler builds a fine hall which people enjoy—too much. 2) An inhuman creature from the vast outer area—underground or underwater too—devastates the hall. 3) A hero learns of this and comes to save people. 4) He goes into the darkness, struggles with the monster; rational means (weapons) fail; but by doing right he overcomes evil, despite apparently impossible tasks. 5) The hero in turn becomes a great leader, builds a great hall. 6) An evil-doer steals a precious cup from another monster deep in the ground. 7) As a result of this evil deed, people are attacked; the new hall is devastated. 8) The hero goes again to the outer area, again superhumanly holds out, and conquers by not wavering—with help of a good man. 9) The hero is memorialized. 

see p. 256 of [Joseph Campbell,] Hero with a Thousand Faces.

47 Notes on Beowulf: “Indications of men and culture: 1. Regard for gold, mead, food, pavements, halls, war gear. 2. Fight—might prestige, boasting. 3. Form, ceremony, greeting, courtesy. 4. Universal bursting out of wonder, terror, exaggerated interpretations (dragons, monsters, shapes); gusts of appreciation of the wind against shore, waves against rocks, sun strolling earth, etc. 5. Terror of dark, unknown. 6. Wyrd controls; and God too participates. 7. Magic lurks everywhere. 8. Life is a ‘wavering spirit’ in the breast.”

48 Notes “Beowulf—pronunciations”: a pronunciation guide to proper nouns in the poem.

50 Notes “Sir Gawain & the Green Knight”: 1) The lesson at the end: does it turn from or toward magic & romanticism? That is, should Gawain have not taken & worn the magic belt? It was reasonable— 2) What does the belt or sash imply? It is lace: armor won’t protect Gawain but the lace will?—love? faith? ? 3) How is Gawain like Everyman? 4) Why are perfections requisite? (A puzzle—because God sees all? Is there a sense in the ritual action which requires correctness rather than rational control?

51 Notes “Sir Gawain & the Green Knight”: I What dignifies this story? A. It descends from the glorious past. B. It is set in the richest of places. C. It occurs at the main times of year. D. It involves the greatest people. II What [things] guide the actions of the characters? A. Customs of jest [gest], tourney, chivalry. (specify) III What [things] link the story to the powers of earth and air? A. The Green Knight’s beard, color, etc. Holly bough. IV Why is Gawain the appropriate one to take the challenge? He says he’s the least.  

52 Gawain and the Green Knight—conversation: 1. Gawain and the Green Knight’s Lady talk in a way we find strange.  There is a kind of rule in their talking: what is it? (Stay with the subject introduced, realize its implications, but avoid breaking some kind of implied custom in such conversations.) 2. Compare other conversations, other cultures, other assumptions about talk. (Do we really carry on our conversations according to the avowed principles of our social life? What is flirting talk?) 3. Consider: [Castiglione] The Book of the Courtier, Petrarchan love conventions, modern plays, etc. e.g., de Selincourt pp 188, 189, 199-201 ([Synge] Playboy of W[estern]W[orld], 205 (St. Augustine). (refs are in “The Art of Conversation,” by Ernest de Selincourt, in Wordsworthian and other Studies, Oxford U Press, 1947). 4. Cf. Jack London’s talk, kids’ talk,...

151 Sir Gawain & the Green Knight 2 

V What ritual in the story? A. If Gawain hunted the G. Knight he’d find him. (Cf. Don Quixote) B. If they did right (by chivalry), all would be well. C. The seasons pace the story. D. Gawain takes Mass—his Christ’s help. E. He is gold & red, has 5-fold sign (& is 5-virtuous)—the pentangle. F. Through terrors & hardships—by being right—to triumph.

VI Formal elements: Lady vs old lady; colors; coziness vs winter; gaiety vs violence

152A&B Sir Gawain & the Green Knight

1. What was the era of the story? (14th cent ms., referring to “olden times.”) What was happening in that time? 2. How is the story made to sound authentic? Called a marvel, happened long ago, linked to established things (Rome—which stands to this day), linked to other stories (Arthur etc.) 3.How is the story like “The Arabian Nights”? (Has the marvelous; reveling in sense detail; deals with the greatest, richest, etc.—pathetic worship of security etc.) 4.How is the Green Knight connected with nature? (green, in fur, with wrought work of birds, leaves, flowers, on a strong horse, beard like a bush, flashed like lightning, carried a holly bough, like a phantasm or faerie, looks for the ruler, Arthur is angry at him as “the blast of winter,” the Green Knight offers one year as the interval, lives in a cave, at “the green chapel,” no one knew where he lived. 5. How is Gawain opposite to the Green Knight? (In metal, like the sun, fights beasts, serves God, suffers cold & weather, till Christmas in a wild wood, wins kisses to give for game.) 6. What matching of progression is there between the hunter (G.K.) & the lover (G)? Last day hunter gets the fox (1st day deer, 2nd boar); lover kisses one, two, and 3 (with girdle). 7. How do things work together to make force in the story? 8. Consider religious nature of the story.

153A&B Sir Gawain & the Green Knight—sequences

In the hunting exchanges, what kind of relation was there between the activities of the two men each day? Was the talk like trailing, archery, etc? Was the game (deer 1st day) like the prize Gawain got? (2nd day a boar—& Gawain is invited to be violent; he slays this boar?) (3rd day—the cunning day—a fox.) 2. Relation between love & war? 3. Conversation is the procedure: how to talk blamelessly, interestingly, honestly? Cf. De Selincourt’s article on conversation—cf G and the lady. (Cf. Keats La Belle Dame etc.) 4. What 3’s are there? Three days of exchange. Three—1, 2, 3 kisses. Three times G. is asked to take a gift. Three times (series) he encounters the Green Knight. 3 “blows” 5. The chapel::  mound, water, noise of whetting. cf fairies—well, baptism

160 Medieval Lyrics  1) Fragmentary, religious—bias, heritage: copied in monasteries, few careful, early pieces (in margins of other works, etc.). 2) Congruence of religious and secular: Summer is icummen, e.g.—Easter song (Later version without the worldly parts).

161 Sir Patrick Spens  

The poem unifies about a few often reinforced emotional commitments: 1) town vs real 2) rich vs genuine 3) arbitrary authority vs folk wisdom  

The poem lives by demonstration rather than assertion. 1) actions of king, Patrick, ladies 2) weather, sea 

The poem contains symbols that haunt the story 1) sea-death 2) weather-fate 3) wine-blood

218 Survey of English Literature 2 Oct 1952

1. Events: English victories per b. & a.’s 42


Black Death 42


Social unrest—Chaucer’s place 42-43, 47


Middle English drama 48

2. Outlook—quote Santayana on the world as the scene of the drama of salvation, and V. Woolf, “Coomon Reader,” p. 24

3. Literature—Lyrics pp. 51ff. Also, Baugh et al. p. 217


“As I lay upon a night.”

Chaucer—Pardoner’s Tale.

219A [Typed text of WS poem] The Lyf So Short . . . published in New Republic [and Traveling through the Dark]

219B Parlement of Foules: 
The lyf so short, the craft so long to learne,





Th’ assay so hard, so sharp the conquering,





The dreadful joy, that always slit so yerne,





Al this mene I by love

Medieval piety: king & all were delegates of Heaven; all life was a ritual.

Condemned man’s look: Tale of the Man of Law, ll. 645 ff (p. 484)

O alma redemptoris: Prioress’ Tale—the abbot takes away the grain put by Mary that forces boy to sing.

220 Books: a declaration about Chaucer & lit.

1) Few assignments here—I am an addict, not a teacher, of books. Examples: Coyle Turner & Lincoln Steffens, getting lost in a book, in Locksley Hall, in a dust storm.

2) Chaucer is extremely book-addict.

a) He read all night.

b) In his time, the world was saved by a Book—& by scholars

c) His stories are re-tellings.

d) His characters cite books continually: note the times.

e) His tenderest passages often deal with stories, with books: First stanza of Troilus; Troilus ll. 1786 ff. (p. 324)

3) Art is a way to greater life, not less.

4) Cite The Lyf So Short.
214 Elizabethan Lit—large dispositions of

I. Petrarchan love convention

A. Standard rejected lover attitude. (Related to marriage conventions in days of chivalry: marriage was a rite of duty; love was a worldly dalliance—see Cohen’s History of Western European lit.)

B. The standard attitude fostered a set of standard symbols, images, conceits, manners. (see the lit passim.)

C. The existence of the pattern led by common laws of the mind to revolt: the convention was distorted, reversed, applied to close and remote topics—religion, politics.

II. The formal-divine oriented, ceremonial, life as appearance of the divine attitude: Spenser, his love poems—a ceremonious, religious, but also sensuous ordering of particular experiences in light of tradition and faith. (We understand with an effort the patterns of assumed belief in this time.)
III. Certain formal, language characteristics.

Verse forms: length, breadth, and division—customs which make a difference—the sonnet as a kind of hold on thought, etc.

Meter—holding and release of emphasis: iamb, trochee, spondee, etc. (all)

170A&B Spenser, Edmund (ca 1552-)—by Emile Legouis. Dent, London, 1926

1. Moral-religious: Platonist & neo-Platonist, the virtuous soul is in the beautiful body; thereby Spenser could indulge his ardent sensibility while satisfying his idealism.

2. Literary characteristics: surpassingly smooth & easy, trim & inevitable in structure, masterly various in rhythm & form; consistently partial to allegory (read the older poets as allegory, in the Medieval fashion). “Allegory is, after all, an image long drawn out, a figure of speech that endures [thru page or volume]. The eager tastes of the public was becoming impatient even of comparisons and delighted most in the most elliptical of metaphors. While Spenser wrote the last books of his Faerie Queen, John Donne was composing his earliest love poems with a success so sudden . . . he gave the impulse to half a century of ‘metaphysical’ poetry . . . . To Spenser’s redundancy (which soon came to be regarded as the outcome of a somewhat puerile train of thought) was to succeed a language of sharp, condensed, obscure and tantalizing enigmas.” p. 73

171 2 Spenser—Legouis

3. Spenser gives his whole Faerie Queen an atmosphere—of moonlight, sound, surface qualities, pictures (is a pageant, a succession of masques); and the recurrence of the roomy, alexandrine-end-weighted stanza helps reinforce by music & induced-trance the prevailing magic. Spenser between Ariosto (pagan sensuousness) and Milton (who finally came close to using pagan sensuousness in service of Christian ideas).

172A&B Faerie Queen Mutabilitie Cantos (marked VI & VII—probably part of the 7th book, never completed)

Mutabilitie challenges the gods, saying she is really heir to evrything; for everything changes, even the gods were born, etc.

Meeting for trial is called at Arlo Hill in Ireland, Nature to be judge. Canto VI ends with digression describing the area, and an Ovidian legend of Faunus spying on Diana.

In canto VII the trial takes place: Mutabilitie calling up seasons, months, hours, day, night, etc. to show they change. But Nature rules that things change only to “their being dilate” and furthermore “time shall come that all shall changed be, / and from thenceforward, none no more change shall see.”

Note: story of rivers loving & flowing. Cf. “Anna Livia”

Knowledge of astronomy.

Gathering of the gods like Milton’s “Paradise Lost”?

173A&B Fairie Queen—general plan

“To fashion a gentleman . . . in vertuous & gentle discipline,” using example rather than rules—for interest and effectiveness’ sake today.

Projected 12 Bks, each one of Aristotle’s virtues, with King Arthur appearing in each one exemplifying magnificence.

Bks: 1) Redcrosse - holiness; 2) Sir Guyon - temperance; 3) Britomartis - (“lady knight”) - chastity; 4) Cambal & Telamond - friendship; 5) Artegall - justice; 6) Calidore - courtesie.

The Faerie Queen constantly referred to = our queen, but also slips into convenient concepts else too: 12th Book was to tell how she was holding court 12 days & on each day a knight set out on his respective adventure.

(All this set forth in appended letter to Sir Walter Raleigh.)

174A&B Faerie Queene, Bk VI Courtesy
Note that main direct moralizing comes in first few stanzas of each canto—a kind of pause for re-orientation—then a plunge into action again.

Calidore seeks the blatant beast, a ravaging but cowardly monster. En route he rescues many, behaves in seemly & courageous manner. 

Note pastoral section at last where Calidore falls in love with Pastorell, who turns out to be wellborn after all. Colin Clout, by the way, is a shepherd singer & musician, who even entertains the graces in a libidinous dance in seclusion.

175A Spenser—Faerie Queen

Book II, Canto VII, stanza 21: magic sword dipped in Styx, therefore cuts everything.

Echoes of Vergil: elaborate similes; set pieces of description.

cf Milton’s gnats winding sullen horn—Bk [II], Canto 9, stanza 16—& Keats too. (This canto has constant allegory—hell is mouth, guards are the teeth.)

Bk II, Canto X—long recited history of Britain: Welsh lineage good; King “Leyr” story of daughters.

176A&B Spenser—Mutabilitie Cantos

(Marked bk VII, cantos VI, & VII)
1. Pattern of nature is broken by the personified evil—a woman—Mutabilitie. Is like Paradise Lost—a bad creature breaks the harmony. Like it also in the counsel [council] of the gods & their political speechifying.

2. Describes scene in Ireland, with marriage off 2 rivers thru clash of gods—Faunus spies on Diana. Like Ovid.

3. Winsome “gather ye rosebuds” section.

The whole idea of “Mutabilitie” arguing with the gods and contending herself to be real ruler of the universe, since all things change—just like Spenser to be elaborate in this Aristotelian classifying without any kind of operational progress being made.

End of this part says Mutabilitie does not rule, that things merely “by their change their being doe dictate.” Heaven’s rule will end change.

177 Spenser—questions

1. How extreme & how unusual were his departures from language usage of his time?

e,g, “They pinchte the haunches of this gentle beaste” Book I, canto XI, stanza 16; Book II, canto 1, stanza 43—epigrams

178 Spenser

Beauty (p. 261, Oxford Bk 16 Cent Verse)

179 Philip Sidney 1554-1586

Sonnets of Astrophel i, x (p. 163 in Oxford Bk 16th Cent Verse)

A Litany (p. 183)

Splendidis Longum Valedico Nugis (187)

Solitariness (p. 192)

180 Philip Sidney

1. Is amour worth the pother of politics?

2. Defenses of Poesy

181A&B Philip Sidney—Defense of Poetry

1 Poetry is earliest of philosophy, history, etc.

2 Poet is a maker, highly honored even in rude societies

3 He even improves nature, engoldens what is merely brazen

4 In an art of imitation (refers to Aristotle) a “speaking picture” about a) God b) Philosophy c) about poetry itself—a free-of-reality picturing forth “to teach and delight.” Not necessarily in verse.

5 Better than philosophy (obscure lifeless knowledge) & history (account of particular realities) for poetry enlivens (sugar-coats) knowledge and universalizes—what-should-be or history.

6 Defends different kinds of poetry—pastoral, tragical, lyrical, etc. as all conducive to virtue.

The poet never lies, for he never affirms for actual what he writes.

Poetry may corrupt, but no poesie as such but its abuse is to be blamed.

Plato in banishing poets was writing as a poet himself, and besides he elsewhere praises them, & even in the Republic castigates poetry for faults not inherent in poetry but picked up by poets from others.

Why poetry not honored in England now? Poets no good—write for pay, violate unities, mix clowns & kings, affectations in diction (“coursing of a letter”) etc.

English language particularly apt for poetry—masculine & feminine rhyme; ready adaptation to verse.
192A Comments of Elizabethan Lyrics—Poetry, form & content

Form & Content

1. The pattern of speech cf. “Beowulf” 

rhetorical stress, etc. 

(pitch, force, length)

2. Relation between form & sense—constant shifting.

3. Appropriateness of rhythm (p. 219 in “Understanding Poetry”)—Shelley’s “Death”

4. Content—an experience, not a subject. (Poetic words not required.)
5. A Shakespeare sonnet. Source changes, personal shifts & ironies—“Shall I compare” etc. (p. 1146)

192B

1. Poems that depend on topic—the Passionate—acceptance

2. that depend realism in reaction against “pretty”

3. Verbal magic 1141 When icicles hang 1144

4. Metaphor Blow Blow 1145

5. Corinna’s Going A-Maying 1150 carpe diem

6. Ideas—The Collar, The Pulley, The Worlds—1153

On a Drop of Dew & The Garden 1154 & 5


154 17th Century Lyrics—early ones 1. These lyrics are closely related to classic lit. Example: Ben Jonson—neat polished turns of phrase, thought sequences, intricate rhythms, carpe diem ideas. Text: To the Memory of W. Shakes. 2. These lyrics are closely related to religion.  Example: Robert Herrick—forms of ritual in the poems, religion diction, with above-mentioned qualities in thought, rhythmic intricacy.  Text: His Prayer to Ben Jonson, Litany to the Holy Spirit (cf Medieval “conturbat” poem.) 3. Combination of thought, religion, etc. Example: Andrew Marvell. Text:  To His Coy Mistress.

157A&B John Donne 1572-1631 Poems—salient types 1. Love Poems a) The Flea (p. 36) An argument for immediate love-making. b. A Valediction: forbidding mourning (p.44) The compass image—about parting when in love. c. A Lecture upon the Shadow (p. 63) Noon shadow declines toward night unless lovers remain intense. d. The Extasie (p. 46) “A pregnant bank”:—two lovers decide to use their bodies to attain to spirit. II. Love Poems which use Religion a) The Funerall (p.52) “that subtile wreath of haire”—holding love tokens as holy relics. B) Elegie IX, The Autumnall (p. 83) To Mrs.Herbert, about 75 years old in 1600, about merits in old people as lovers—puns, gross conceits, geography, religion, medicine, etc. c) To the Countesse of Bedford (later) (p. 167) “Reason is our soules left hand”—devotion to a person mixed with religious devotion. (over for Religious poems)

III. Religious Poems a) Divine Poems, VII (p. 296) “At the round earth’s imagin’d corners”—a plea for time to attain to repentance and grace. B) Satyre III (p. 136) About how to find true religion, full of imageson how to discover truth: lines 43-70 compare Lutheran, etc. ways. Lines 79ff.—“On a steep hill truth stands . . .” c) Hymne to God my God, in my sicknesse—and A Hymne to God the Father—and to Christ (pp. 336ff.) Poems preparing for death during his sickness.

Page numbers are in “The Poems of John Donne,” Oxford U Press 1933, London, NY, Toronto

223 John Donne—1593-1631 (The Poems of John Donne, ed. by Herbert Grierson, Oxford U. Press, London 1933)

From Catholic family—dangerous life then (brother a martyr); Donne changed to Church of England.

Themes: a) Interconnexion of soul and body

b) Body not simply evil, the spirit good, sense a corrupter & misleader, the soul pure & heavenward aspiring. (Typical of Renaissance—reaction of human nature against long strain of other-worldliness in Middle Ages, cf. Rabelais, Erasmus, Montaigne.)

c) Satires, love poems (to equals, & some more Petrarchan to ladies), religious poems.
228A Donne

Satires, elegies, most of the songs & sonnets—came along in 1590’s & just after up to his imprisonment. Climax of this kind comes about 1601.

Legouis—“Donne the Craftsmen” variety prosodically

See Gosse’s “Life & Letters of Donne.”
Verse letters to Sir Ch. Herbert to Countess ?, to Countess of Salisbury (for rhetorical address)

Important poems: The two anniversaries Choose / from earlir and from later—for special exegesis.

229A&B George Herbert (1593-1632)
Of high rich family. Renounced great world to become paster at Bemerton near Salisbury a beautiful quiet life full of devotion, friend to Nicholas Ferrar at Little Gidding. Great work is “The Temple,” “unique book of devotions where intellect keeps . . . awake . . . in the midst of song.”

“A Priest to the Temple,” careful, quiet advice couched in 3rd person: the country parson is exceedingly exact in his life . . . .” Sentences all knitted together: which . . . yet . . . however . . . because.

over for selections

The Pearl p. 114 Coffin & Witherspoon, 17th  cent Prose & Poetry  The Quip  p. 117

224 Marvell, Andrew (1621-1678)

“Meanwhile the mid, from pleasure less,

Withdraws into its happiness:

The mind, that ocean where each kind

Does straight its own resemblance find;

Yet it creates, transcending these, 

Far other worlds and other seas,

Annihilating all that’s made

To a green thought in a green shade.

(“The Garden,” ca. 1650)

155 Marvell—The Garden 1. Man fell; Nature didn’t fall: the Garden of the world is still a powerful image. 2. What if there could be an image and a myth so effective that later history (the “real”) would be changed by this “unreal” creation of words—this abacadabra?  The garden of Eden may be such a reality-twisting idea.  3. Marvell and Milton (and many others) build with this garden image.  4. This garden image is a bigger, and a longer-lasting, focus or base for literary production than was the Petrarchan convention.  in this poem Marvell uses the garden against the love convention, even while he uses the terminology of the convention to intensify the experience of the garden. 5. Stanzas 5, 6, & 7 luxuriate in the satisfactions of body, mind, and soul.  6.  Scintillating throughout this poem are images, ambiguities, cute tricks requiring close, alert reading: the livest thing in this garden is the poet himself. He dominates the place.

169A&B Paradise Lost

I. Genre 

A. Epic 

B. Poetry—blank verse 

C. Religious-political-ethical-economic tract (see below)

II Characteristics 

A. Tone—how achieved 

1. spaciousness 

2. seriousness 

3. elaboration of classical & Christian imagery 

4. myth-reverberations 

B. Intellectual content 

1. religious implications 

Bible, sin, knowing, salvation

2. political implications

rule, rebellion, justice

3. domestic

relations of man & woman (Bk IV, 634-656)

4. celestial—(Bk IV, 657-688)
4 Notes on Milton, Samson Agonistes: “1) Parallels between this story & Christ’s story? 2) Milton fair to women?—justification for his views? (in Bible? in life? p.1188) 3) Symbols in this story? (In Bible—honey in the lion, 3 temptations, fire carries spirit of prayer up . . .) Why are the duties of a person delivered only mysteriously (Samson loves Philistine women—he must do this wrong in order to be right . . . .4) Like Greek tragedy—chorus, no onstage action of violence, moral tone, mystery. 5) What if everything we do has 2 ends: a) to get the thing we think we’re after, b) to achieve some balance within us? And what if b) is more important than a)—and sometimes contradictory, but we are clearly aware of only a), except for some people, who live guided by ritual or art?”

198A&B

Dryden—The Milieu of J. D., L. I. Bredvold, U. of Mich Press, 1934

From early Greek sceptics came a protean weapon: the senses are fallible; thought depends on sense impressions; intellect must always be fallible. Then knowledge of God & religion must, to be sure, come from revelation (this is “fideism”?).  The Catholics could then say, the one true church must interpret. But this use of scepticism was dangerous, for the church itself used reason.

Those who dallied with scepticism: ?Pyrhus (sp?), Montaigne (Apology [for Raymond Sebond], Pascal.

Protestants, leaving the one church, defended themselves sometimes by saying reason alone, with scripture, could bring certainty. But (Father) Richard Simon in 17th cent. showed the flaws in scripture as received. 

His writings helped support need of Catholic tradition to help support true meaning of scripture. But Catholics too feared such “higher criticism” of scripture, & Simon’s book, mpst copies, destroyed in 1678.

199 Dryden—in Brevolt’s Milieu of (2)

Dryden then read & approved of Simon’s study of the scripture

Both Religio Laici & Hind & Panther are “sceptical & fideistic.”
He didn’t change, just went farther to find the security he felt the need of even in the earlier poem.

200 Dryden—Religio Laici—1682

1. Is Dryden’s statement supporting Church of England.

2. In Preface he says: 

a. Heathen & B. C. races even other than Jews may be saved.

b. We are aware of God, not thru unaided intellect as Deists believe (from observing nature) but from remnant of revelation living on.

c. Catholics believe the king subject to the Pope—bad. (Makes the people king-killers.) (If King Catholic, OK.)

d. The poem, being addressed to one who just translated “The Critical History of the Old Testament,” is epistolary, therefore “plain, natural, & yet majestic,” for “A man is to be cheated into passion, but to be reason’d into truth.”


201A&B Dryden 1631 – 1710 – The Hind & the Panther 1687

1. In 3 parts – the 1st allegorical & in poetic style, 2nd argumentative & prosaic, 3rd, like a domestic conversation, is even freer.

2. Hind is Catholic Church; Panther the Church of England. The Panther, having by authority destroyed the authority of the one church which passes revelation down thru an authoritative interpretation, is herself beset by schisms – the wolf of Calvinism, etc.

3. The Hind puts authority in Pope & Council, thus avoiding conflicting & heretical sects: the scripture is not perfectly plain on crucial p[oin]ts – didn’t the Socinians even decide from scripture Christ was not son of God? l. 724 etc.

4. The catholic Church has for a long time been the arbiter of scripture; surely God wouldn’t allow untruth so long to prevail. l. 1200.
239A&B Pope—Essay on Man

1. A vigorous & pertinacious attempt to bring into domesticity with his time a religious tradition—no longer viable in its straight mythic terms. (see Mack, ed.: Essay on Man, ca. p. lxiv. Methuen & Co. Ltd., London, 1950.)
2. Pope contends a) against solipsistic influences (see card “solipsism”) b) against scientific inroads on concepts of order in which man could feel at home (Mack, p. lxviii).

3. Theme of poem: “constructive renunciation”: “By renouncing the exterior false Paradises the true one within in won; by acknowledging his weaknesses man learns his strengths; by subordinating himself to the whole he finds his real importance in it.” (lxx)

4. Pope writes “public, social, and classical poem”—is not a subject nor a style of brooding discovery of experience in the self, but is a seeing of order, shape, form—a giving of order, shape, form, to the familiar. (Contrast Pope & Wordsworth.) Style not trancelike but “hortatory, cajoling, persuasive, imperative.” (lxxvii ff.)

240 Pope

1. Irony—the pervasive tone of his time & station. (I am my master’s dog at Kew; pray tell me, sir, whose dog are you?) a. Catholic, b. Tory, c. writer amid nobles who couldn’t write, d. weak, small, social failure. See Ridout Pope p. xviii.

2. In a tradition—rules, “nature,” “often thought but ne’er so well expressed.” Created “verbal events,” neat rhymes for effects, etc. See Ess[ay] on Man II for “equality” doctrine.

3. Rigorously antithetical, deft. Long poems were mosaics.

241A&B An Essay on Man—epistle one

1) If one complains of being weak, blind, imperfect, what is Pope’s answer? For his place, he is right.

2) Any connection between this view and those in “An Essay on Criticism”? Yes—should not take partial views—“the joint force and full result of all” (ll. 246ff.)

3) How could happiness derive from our limits? How does the Indian demonstrate this? Hope is ours; knowledge might give distress—like the lamb’s knowledge of its fate.

4) How does pride cause distress? We do not see God’s justice—his larger works.

5) Why is distress good? It moves the world.

6) Result if man had the sense qualities not his? Catastrophe—he could not bear it.

7) Man is at his own pinnacle—with reason his, rather than the localized instincts and senses of some animals.

8) Think of the scale above and below us—but we are in place.

9) How does Pope reason about this matter of taking a part? He analogizes—what is a part of the body usurped other parts, etc.

10) Submit: reason shows us the justice of our lot.
261A&B Pope—Essay on Man Questions to Put to Pope

1) We can judge only with regard to our own system, he says: does his own judgment then remain tied strictly to what we experience? (see lines 43-50 & 233 ff.) Any other way to account for our seeing order in nature? (Kant’s—in the eye of the beholder.)
2) Does Pope himself neglect a part of our experience in order to sustain his argument? (53-60 & 73-76)—he just neglects suffering, that’s all.

3) Does Pope assume feelings that will help? 

4) Does Pope select those parts of “reality” needed for his theory? (Yes—drastically: the status quo is natural; natural striving to change it is unnatural—259ff.)

5) Then what is the force of his argument? Why—with all these flaws—does his poem carry conviction? 

1.a) In our time, do we have the confidence of Pope’s time? We are not so sure that knowing more will be knowing more good.
2.a) What prayer to Pope’s God? What forgiveness could one hope for?

3.a) Why is evil necessary in the best world?—because “many ‘goods; are related to certain evils.”—(free will requires choice, e.g.)

262A Pope  Essay on Man

1) What politics implied in “Essay”? Conservative.

2) What politics implied in “Candide”? Is “cultivate our garden” conservative?

3) Cf. end of Samson Agonistes: “All is best, tho we oft doubt, / What the unsearchable dispose[al] / Of Highest Wisdom brings about. . . .” “This assertion is made . . . by every theism in the history of the West,” says Mack (in Major Brit Writers, vol I, p. 695). Evil is real, but has meaning in larger context: this is an affirmation, a common one; it does not deny mystery, but accepts mystery.

4) Epistle I: lines 51-1172—man’s qualities & defects are as they should be in respect to his function in the whole (known only to God) scheme; lines 173-232—that his qualities also constitute his own well-being. (Mack, op. cit. 696)

263A&B Pope

“. . . the Augustan poet, using an idiom and forms that insist on the authoritative reality of the social surface, is not necessarily confined to that surface. Though . . . polite modes . . . encourage . . . superficiality, we may well hesitate to call Augustan civilization superficial. The ‘correct’ at the level of manners has relations with something profound and morally serious: the Augustan concern to be civilized is a concern for human centrality.” F. R. Leavis, “Pope,” in Revaluation (London, 1936), p. 114. (Quoted by R. Heiser, “Pope’s Satiric Norms,” p. 2.) 

“Man has always had a penchant for completing the pattern, for filing everything in its pigeon-hole, for naming and labeling and classifying all of earth’s phenomena . . . . in the 16th and 17th centuries some men left off myth-making for scientific investigation. What they discovered, far from upsetting their theoretical systems, tended to confirm them.” Heiser, p.15.

264A&B Pope—Heiser on Pope’s satiric norms:
Conclusion:
“The great norm of the age is “Nature”; in art to be natural is to have “spirit, taste, and sense.” And at is the great watchdog of nature; it is the imitation of life, which only the fortunate few with endowment and judgment in the great tradition can achieve. The foolish aspirants are proper objects of satire.”

Essay on Man II, 133-38; II, 161-62; II, 204

265A&B Pope (Heiser’s paper, p. 18)
Two senses of “reason”: right reason (common sense) and pure reason (power of apprehension). The 1st is sense of judgment, propriety & decorum, distinguishing between natural and unnatural. The second is result of man’s peculiar and precarious position in the fixed order of things. This precarious position gives man insight to see his own position and his nature goads him into futile struggle to climb higher. If he struggles to go too high, the other part of his nature—the passions—will soon put him back again. If he looks below him & grows proud he grows sinful & is headed for disillusionment. Man’s pride leads to corruption, for it contradicts his nature, and by dependence on reason alone man becomes unreasonable, “in the first sense of the word.”

266A&B  Pope “Essay on Man”

1. In “The Design” prefixed with beginning of 1st collected edition of all 4 epistles (in 1734): “The science of Human Nature is, like all other sciences, reduced to a few clear points: There are not many certain truths in this world. . . . this essay [steers] betwixt the extremes of doctrines. . . . 

This I might have done in prose; but I chose verse, and even rhyme, for two reasons. [maxims] more memorable; “I found I could express [maxims] more shortly this way than in prose itself; and nothing is more certain than that much of the force as well as grace of arguments or instructions, depends on their conciseness. etc.

267A&B Essay on Man—contradictions

1) “What can we reason but from what we know?” But immediately describes universe man could not possibly “know” by experience—non-empirical knowledge assumed. (Epistle I)

2) In epistle II the announced difficulties of knowing men’s mind accords ill with the assurance of Pope’s account of that mind—self-love & reason etc.

3) In IV, happiness is made equal in all men, but then relates to “health, peace, & competence” (80), which fragile linking is validated by making “virtue’s prize” the soul’s sunshine etc. (really pretty well vindicated)

(following are Sherburn’s contradictions:)

a) universe made mechanistic “as almost to preclude free-will; and yet choice basis of morals. (I disagree with Sherburn here.)

b) “all subsists by elemental strife” (I, 169) yet all is a chain of love.

c) whatever is is right, but Pope is a satirist.

#3 contd: IV 47—explicitly denies happiness equal.

4) IV 65—begs the question, assumes what he would prove.

268 Essay on Man

Ep. III, 79ff. the circular reasoning: every creature’s qualities are such as that creature should have. Following idea out—instinct superior to reason, for instinct is the “volunteer” action of the creature in the way natural to it.

And yet, within this framework, individual insights are not at all invalidated. The minutiae of the poem can be marvelously right.
269A&B Essay on Man—weaknesses

1) Tho claiming measure & common sense, the position ascribed to opponents is exaggerated (as satirists are like to do, since mass of disagreements arise from a les-than-ridiculous reality): II, 19.

2) Syntax sacrifices clarity to verse form: II, 53ff., III, 104 (“Who did . . . the stork.”)

3) Every bit as sentimental about nature as Wordsworth (cf. W in the Tropics)—III, 27ff.

4) Tho the individual may see determinism around him and still act with vigor, can he dislike the determinism of the past, which brought about this right present? Pope betrays himself here, in being adverse about the past: III, 161ff.

5) IV, 189. Cards stacked.

270 Essay on Man

Weakness of analysis —strength of poetry: the “ruling passion” idea. II, 13ff. (He sees the resultant situation of a person as resulting from the stealthy sway of a progressing part of the whole: formula possible but content not really known.)

271 Essay on Man

The Psychology:
a) ep. II—53ff: self-love & reason, both aspiring to pleasure and away from pain.

b) ruling passions, ep. II, 123ff.

Note the contentment here with accepting a theory which has no operational significance—merely provides hypothetical background for observed phenomena (OK, so far as it goes, but merely taxonomy). It’s circular: the main tendency is the main tendency. Also, 175ff. evils are goods—paradox, dependent on poor formulation.

272 Essay on Man

1. “False” attacked by showing frailty of man’s grasp in reality (“Can a part contain a whole”), but this attack accords ill with the assurance in the positive sections.

273 Essay on Man

Good: ending of II supports contention that happiness equal in IV

274 Essay on Man

Ep. IV—Immediately obvious contradiction: happiness is equal in all, but man is to seek it, and it is absent from kings but with St. John etc.

275 Essay on Man

The transforming power of virtue: perhaps Pope’s arguments are not consistent, but his poem in places comes to be a kind of economy of thought—a representation which makes available to the reader a power usually hidden in the moral potential of things: ep. IV, 310-340

276A&B Essay on Man

The language imposes an implied inevitability in what Pope says: back of the antitheses and consequential progressions is an assumed position in regard to the relations of things. This assumed position is fleetingly held—just long enough to sustain the immediate implication; if the reader is churlish enough to question at any point, he is confronted with how casually the poet has hurried on. But the reader’s question gains validity as the poem continues and continues to survive by means of tenuosities that reveal a consistent position.

277 Pope—Essay on Man, epistle I, lines 211 ff.

[Quotation of 14 lines]

278 Essay on Man

The key motive: to confront the “Manichean error” by showing man under “one individual cause.” II, 81 ff.

279 Essay on Man

1) S. Johnson in Rambler #4—to look up—attacks philosophy that qualities making for virtue also conduce to vice. (cf. ep. II, ll. 145ff.)(& 175ff.)(but Pope perhaps right: l. 203)

2) Examine proportion of antitheses, surprises, etc. Does the philosophy cohere better as poetry than as thought? e.g., are illustrations selected to vivify more than clarify? (ep. II, 166ff.)
3) R. Gould, “Satire upon Man,” 1689.

280A&B Essay on Man

A mosaic of arguments. To attack any one is not so much to attack Pope (who is merely grouping persuasions tested & tried) as it is to oppose a way of thinking that at one time prevailed. But certain kinds of argument recur frequently enough to indicate significant preferences in Pope’s mind.

Note in epistle I lines 173ff beings are not known from certain characteristics, but simply are—& are given certain characteristics.

281  An Essay on Man—Pope

This neo-classical poem is like a compendium of relations with the humanities course before it: demonstrate.

285 Elegy Written in a Country Churchyard (1751)—Thomas Gray 1716-1771

“The Elegy, his most noted poem, can be regarded as a string of platitudes, in the approved neo-classical manner; a sounder attitude would regard the poem as an instance of “What oft was thought, but ne’er so well expressed”; the enthusiast can point out that there is a finely chiseled beauty and finish in Gray’s lines, a poetic harmony of sound and sense, never very deep, but frequently impressive and arresting.” “The universality of its appeal—thoughts on the ever-present facts of life, death, and the transiency of human labor—combined with beauty and melody of phrase, explain the enduring currency of the poem.” (both quotes from “The Lit of England,” Woods et al, 4th ed, Scott-Fores[man].) 

How can one see the poem well enough to account for its effect in a way more adequate than via the maddening generalities above?

286 Gray Elegy Written in a Country Churchyard Thomas Gray (1716-1771)

Gray, Thomas 1716-1771

transition from classicism to romanticism

a. classic:—personifications, poetic diction, inverted order, standard form

b. romantic:—details of country life, direct order, a little edging into ballad-like forms, praise of humble folk

examples: changed Latin names to English in “Elegy”
His friend Walpole spoke of ballad lit. written before rules to make poetry difficult & dull.

39A&B Notes for class and for replacement teacher, 4 Feb 1958 on Romantics.

Show class bibliographical materials: 1) PMLA annual biblio 2) Guidethru Romantic Movement 3) Odyssey editions of English poets.

1) Understand Words[worth] via the five in the class and their special readings 20 Talk up papers, starting next time 3) Discuss individual poems: 195, 205, 485, 492

18 Feb We covered:

Brady to do Austen report next Tues\

Krytzer to do Scott report 2 wks from today (on a metrical romance of Ivanhoe

Thurs, me, to cover Shelley (we discussed Wdwth poems today (West[minster] Bridge, Milton) 

40 Notes for class projects: “Wordsworth’s failures. The essayists—in what consists their romanticism? Quality in a writer: local effects or architectural ones. Later Wordsworth. Jane Austen’s insularity. Scott’s novel cf. narrative poem. Poems that work about places and occasions. Later Romantics.” Assignments for Brady, Krytzer, Holmes, Zink. 

7 Notes on Browning, The Ring and the Book: “1) cf. Shelley’s Cenci 2) relate to Euripides 3) consider Browning’s contention that he merely releases the story—is a secretary. 4) What is a fact? What is an event? What is important? 5) Connect with Browning—Elizabeth Barrett story. 6) Connect with Pass of Roland. ! 7) Browning’s harmony with the opportunities in this story: domestic tragedy in a religious context . . . opportunity to employ his intuitive psychology and all his moral and aesthetic philosophy” (De Vane, Browning Handbook, p. 325). 8) The story happened, but not to these characters. 9) Guido’s defense rested on idea husband could use violence about adulterous wife—so the conducts & characters of others immediately at issue. 10) Browning’s conception of life was “essentially chivalric, ideal, and, in spite of his warning, in the main optimistic” (De Vane, p.345). This view has a hero (or God) save truth from evil forces:—life’s ills are not denied, but are balanced by heroic element. 11) Philosophy of the imperfect—many places (Situations vs. traditional ethics, too?)”

5 Notes on [Tennyson,] In Memoriam: “1) Pattern of the poem: deny-affirm (XXVII, p. 193), evolution (LIV ff., p. 207), faith from doubt (XCVI, p.234), old to new (CVI, p. 241), transition—God (epilogue, p.259). 2) Sound of the poem: see first—8 syllables, abba. Variable foot. Length & repetition of sounds. Partial equivalences (b, p, v, f). 3) Single mood or melody—& big poems made of patches—no internal transitions of mood. 4) Sincerity? 5) “Progress of the human spirit from sorrow to joy, not by the loss of love or the mere dulling of grief, but by the merging of the passion for the individual friend, removed but still living, into the larger love of God & of his fellow-men.” (Cambridge Hist of English Lit p. 36, Vol XIII)”

56 T.S. Eliot: Tradition and the Individual Talent (1920) 1) What is the relation of the individual to the past? The “creative” individual’s relation to the past? 2) How can the new alter the past? 3) Do the arts “progress”? Is the “main current” in the arts to be identified with the “most distinguished reputations”? 4) In what sense is the “progress of the artist...a continual self-sacrifice, a continual extinction of personality”? 5) The intensity of the components is not the intensity of the art process—what does this mean? 6) In what sense is poetry “not a turning loose of emotion, but an escape from emotion”?—“but of course only those who have personality and emotions know what it means to want to escape from these things.”

Reflections on Eliot’s essay: a) Does he manifest the process he announces—yes, he uses quotes, relies on the past, steadily acts out the cool, selective speaker who finds the ideas through letting them encounter each other. b) Artists are impressively knowing: they do not know in the classroom sense, perhaps, but they know “by sympathy”—they become their interests. In the Renaissance, they did not study the classics, they became creators of classics, felt like Greeks, etc. c) Do Eliot’s poems manifest the trends in this essay—look.

57 Eliot—Love Song of J. Alfred Prufrock 1. Images without connection—makes intense effect if reader accepts unquestioningly each image & waits for final pattern. 2. Id—body; ego—soul (English gloss on Freud. Prufrock carries on dialogue between the two). 3. Whole poem is being confronted by questions—& refusing to act. 4. Any action is self-defeating. (It’s hard to talk fast enough to anticipate the Protean shifts of an Eliot poem.) 

144 The Waste Land: what is this blight or spell back of the poem?
1) Unreal city—commerce (ll. 207 ff. p. 1194:--versus feeling, ll. 214 ff.)

2) War and revolution—ll. 367 ff. p. 1200, ending with the ruined chapel, line 288.

3) Religious emptiness, ll. 401 ff.

What is the way out . . . . 

145 “The Waste Land”—T. S. Eliot (1888-1965)

1) Does this poem manifest elements in “Tradition and the Individual Talent”?

2) What is the loss back of all the despair?
3) Note that the parts work by successive vivid creations: the poem depends locally in triumphs and bonuses of phrasing and allusion.

4) Why do allusions work? Not the connection with earlier lit, but the effectiveness of the ingredients themselves is the justification for allusions . . .?

5) Not rhyme but sustained sound is the guide in poetry.

On Sixteenth to Eighteenth Century Prose
194 17th Century Cicero—Ciceronian

His style, thought, cadence, & even lists of words he used all greatly admired. His liking for a republic & his belief in free will and goodness of individual (contrast original sin) made him suspect sometimes, but in Renaissance admiration reached its peak. His style elaborate, sophisticated.

Petrarch’s admiration for Cicero may be said to have ushered in the Ren. (Decl. of W Lit.)

165A&B Utopia

1) Enlightened self-interest is a theme in British literature and politics. For several hundred years Britain exemplified for the world the idea of development via mutuality in social life and controlled competition in politics. Topic: the revolutions that did not happen.

2) Freedom as an ideal implies a social mutuality as a natural development from individual pursuits harmonizing into civic good. Utopia was based on the perception of this possibility, this potential harmony.

3) Some salient implications as manifest in names and events which go with them: a) Reform rather than revolution as an ideal in our own society. b) The Fabians in England. c) Rational diplomacy, gov’t and social welfare. d) The formation and survival of the United States of America. e) The U.N. and the policies now being worked out there.

4) The burden of the tradition of Utopias: Improvements come via consistent moves toward removing violence and suffering.

5) Examples and reminiscences: Kitsiockla, the Bruderhof, Stevenson on Samoa, Koin[o]nia, Macedonia, sit-ins (bus sit-ins and chain gangs in the south).

6) More, Erasmus, Hooker (of “Ecclesiastical Polity”), Burke, Coleridge, Newman (perhaps), Fabians, Laski, etc.—to now: a tradition of irenical intellectuals. We depend on the cumulative development of civilization, partly via such things as “Utopia,” setting forth possibilities in social and political arrangements. Further, we depend on a class—the intellectuals in general, uncommitted, devoted to following where thought leads.

7) A literary document which commits itself to this kind of social project needs to be engaging, helpful, rational. How does More make his way of telling, his framing of the story (starting from a mission, leading to Hythloday, etc.) contribute to his—apparent—purpose?

166A&B Utopia Sir Thomas More 1516 (Latin) 1551 Englished by R. Robinson

Questions 1. Did the people have slaves or bondsmen? (Yes - p. 87) (promote clemency in free men) 2. Did they ever make war? (Yes - to use idle land held by the unwilling) 3. How were farm laborers supplied? 4. How are goods distributed? (By need - there’s plenty, so no grabbing) 5. Do they know about communicable diseases? (Yes. Space out the sick.) 6. How take care of sick? (Big, good hospitals) 7. What “communistic” elements? (e.g., eat in big halls) 8. In what way is this account naive? The old are wise—they hold down the young. The entertainments are sober but delightful; old people encourage & listen to the young—no long speeches. Enlightened selfishness works.

Style

Commodious paragraphs

Sentences of simple enough elements, but much linked with relating words.

Other Utopias?

Erewhon / Atlantis / Brave New World / 1984 / Progress & Poverty / Traveler from Altruria / Republic
182 The Schoolmaster Roger Ascham 1515-1568

1. Students & the young should obey parents & be shielded from the “uncomely” & the “unhonest”

2. High-born in need virtue & wisdom, lest like rich ship without master (note Euphuistic balance here: p. 199)

3. Bad company promotes bad attitudes: no blushing, no demureness. (note citing constantly of classical examples: Xenophon etc.) Terence & Plautus (p. 200)

4. Blame of ungentlemanly, praise of mild-mannered 0 p. 199 (cf. Shakespeare’s “the proud man’s contumely”, etc.)

5. Worship of Greek culture (p. 202)

6. Not experience for a teacher—but “teaching.” (What does the schoolmaster do for the students?—a good general question)
183 Thomas Nash—The Unfortunate Traveler 1594

(1567-1601) Cambridge. In Marprelate controversy. Literary battles with Gabriel and Wm Harvey.

Exuberance with words. cf. James Joyce.

Picaresque historical novel (Erasmus, Henry Howard Earl of Surrey, Thomas More, the Pope etc.)

Anti papal, anti Italian

Probably influenced by Lazarillo de Tormes.

242A&B Bacon Idols of the Mind (from Novum Organum)

I 
xxxviii, xxxix, lxv—introduces 4 idols
II 
xli presents 1st—of the tribe


xlii presents 2nd—of the cave


xliii presents 3rd—of the market place


xliv presents 4th—of the theatre

III Bigger discussion

A 
Paragraphs on #1 xlv-xlviii starts lii

B
Paragraphs on #2 liii-lviii

C
Paragraphs on #3 lix, lx

D
Paragraphs on #4 (lxi-

248A&B Francis Bacon 1561-1626 The New Atlantis published 1627

Not completed at time he died. Expedition west from Peru discovers the land. Friendly reception, but quarantine period and care that the rest of the world not discover certain things about them.

High pts: 1) Christian, thru special revelation by means of copy of Bible & certain wonders, including fact that the scriptures were legible by persons knowing different languages.

2) The “Solomon’s House” idea—like the later Royal Society: an intricate organization of endeavors for advancing knowledge. Bacon anticipates many developments in organization for orderly progress in knowledge, and in actual steps (like microscopes, telescopes, submarines, scientific farming, scientific medicine, etc.).

3) A custom of honoring any man with 30 living descendants—a kind of promoting family life by means of honors & ritual. Very circumstantial account of the honoring ceremony.

249A&B Francis Bacon (1561-1626) son (Lord Keeper) is Nicholas Bacon

Trinity College 2 yrs then studied law at Gray’s Inn. M.P. 1584. Advised toleration of Catholics, just gov’t in Ireland, freedom for commerce & citizenship between Scotland & England. Not successful in these advocacies. Friendship with Essex, but appeared against him in his treason trial in 1601. Privy Councillo9r 1616, Lord Keeper 1617, Lord Chancellor 1618 and created Baron Verulam. Buckingham kept soliciting judge-slanting favors for his friends; Bacon avoided offending, but did not yield. Later charged with accepting presents from suitors at law, confessed, but not to corrupt motives in so doing.

“Essays” 1st edition in 1597.

“Advancement of Learning” 1605

“Wisdom of the Ancients” 1610

“Novum Organum” 1620

250A&B Francis Bacon (notes from The Advancement of Learning)

Poesy is a part of learning in measure of words for the most part restrained, but in all other points extremely licensed, and doth truly refer to the imagination; which being not tied to the laws of matter, may at pleasure join that which nature hath severed, and sever that which nature hath joined, and so make unlawful matches and divorces of things, Pictoribus atque poetis, etc. It is taken in two senses, in respect of words or matter; in the first sense, it is but a character of stile, and belongeth to arts of speech, and is not pertinent for the present; in the latter, it is, as hath been said, one of the principal portions of learning, and is nothing else but feigned history, which may be stiled as well in prose as in verse.

The use of this feigned history hath been to give some shadow of satisfaction to the mind of man in those points wherein the nature of things doth deny it, the world being in proportion inferior to the soul; by reason whereof there is, agreeable to the spirit of man, a more ample greatness, a more exact goodness, and a more absolute variety, than can be found in the nature of things. Therefore, because the acts or events of true history have not that magnitude which satisfieth the mind of man, poesy feigneth acts and events greater and more heroical (etc.) . . . ; therefore poessy endueth them with more rareness . . . so as it appeareth that poesy serveth and conferreth to magnanimity, morality, and to delectation. And therefore it was ever thought to have some participation of divineness, because it doth raise and erect the mind, by submitting the shows of things to the desires of the mind; whereas reason doth buckle and bow the mind unto the nature of things.

. . . Narrative is a mere imitation of history . . . Representative is as a visible history, and is an image of actions. . . . Allusive or parabolical, is a narration applied only to express some special purpose or conceit. . . . (Cites allegorical readings of ancient poetry, then says: Nevertheless in many the like encounters, I do rather think that the fable was first, and the exposition devised, than that the moral was first, and thereupon the fable framed. . . .)

251A&B Francis Bacon

“. . . the prescripts in use are too compendious to attain their end; for to my understanding, it is a vain and flattering opinion to think any medicine can be so sovereign. . . it is in order, pursuit, sequence, and interchange of application, which is mighty in nature: which although it require more exact knowledge in prescribing, and more precise obedience in observing, yet is recompensed with magnitude of effects. . . . not that every scrupulous or superstitious prescript is effectual, no more than every strait way is the way to heaven, but the truth of the direction must precede severity of observance.” p. 177 (in Advancement of Learning).

“. . . I could not be true and constant to the argument I handle, if I were not willing to go beyond others, but yet not more willing than to have others go beyond me again; which may the better appear by this, that I have propounded my opinions naked and unarmed, not seeking to preoccupate the liberty of men’s judgments by confutations. For in any thing which is well set down, I am in good hope, that if the first reading move an objection, the second reading will make an answer. And in those things wherein I have erred, I am sure, I have not prejudiced the right by litigious arguments, which certainly have this contrary effect and operation, that they add authority to error, and destroy the authority of that which is well invented. For question is an honour and preferment to falsehood, as on the other side it is a repulse to truth. But the errors I claim and challenge to myself as my own.” p. 247 (end of Advancement of Learning)

252 Francis Bacon (notes from Novum Organum)

. . . idols of the market-place are the most troublesome of all; those, namely, which have crept into the understanding from the association of words and names. For men believe that their reason governs words: but it also happens that words have a reflex action of their own upon the understanding; and this has rendered Philosophy and the Sciences sophistical and inactive. Now words are for the most part used in accordance with the popular acceptation, and define things by lines most obvious to the popular intellect. When, however, a sharper intellect, or a more diligent observer wishes to shift these lines, and to place them more according to Nature, words cry out against it. (Then discussions come to wreck; definitions should be taken care of first) . . . And yet these definitions, in the case of natural and material things, cannot cure this evil, since both definitions themselves consist of words, and words beget words; so that it is necessary to recur to particular instances, and their series and orders, as we shall presently mention, when we shall have come to the manner and plan of constituting conceptions and axioms.

254 Francis Bacon (the “Idols”) (from Novum Organum)

(section xxix) There are four kinds of idols which beset the minds of man; and, with a view to distinctness, we have given them names “. . . idols of the tribe; . . . idols of the cavern; . . . idols of the market-place; . . . idols of the theatre.” 1. of the tribe—have their foundation in human nature—all perceptions, both of sense and also of the mind, are referred to man as their measure, and not to the universe. And the human intellect is like an uneven mirror. 2. of the cavern are idols particular to the individual. For each man has (besides the generic aberrations belonging to his human nature) some individual cavern or den which breaks and corrupts the light of Nature. 3. of the market-place—speech itself corrupts thought. 4. of the theatre—preceding systems have come of the stage and imposed their errors on mankind. . . . 

259 Bacon  Idols of the Cave

To ask about every explanation of these idols:

1) Exactly what is each?
2) How is it different from the others?
3) How do we guard against it?
4) What examples are there?

253 The Seventeenth Century

1. The Royal Society: informal meeting in 1645; chartered by Chas II in 1662. Based partly on Bacon methods; note variety of genius in it—& its ideas on language. (Whitehead: the fact & the theory.) Clung to magic and quaint experiments.

2. Political developments

3. Religious developments: Paradise Lost 

Pascal 

Good & evil spirits

243A&B James Nayler, at his death in 1660, suffered from robbers who bound him and left him in a field. (An early Quaker, a recovered fanatic who took to the way exemplified here: quoted from “There Is a Spirit,” the Nayler sonnets by Kenneth Boulding.)

There is a Spirit which I feel that delights to do no evil, nor to revenge any wrong, but delights to endure all things, in hope to enjoy its own in the end. Its hope is to outlive all wrath and contention, and to weary out all exaltation and cruelty, or whatever is of a nature contrary to itself. It sees to the end of all temptations. As it bears no evil in itself, so it conceives none in thoughts to any other. If it be betrayed, it bears it, for its ground and spring is the mercies and forgiveness of God. Its crown is meekness, its life is everlasting love unfeigned; and takes its kingdom with entreaty and not with contention, and keeps it by lowliness of mind. In God alone it can rejoice, though none else regard it, or can own its life. It’s conceived in sorrow, and brought forth without any to pity it, nor doth it murmur at grief and oppression. It never rejoiceth but through sufferings: for with the world’s joy it is murdered. I found it alone, being forsaken. I have fellowship therein with them who lived in dens and desolate places in the earth, who through death obtained this resurrection and eternal holy life.

244A&B Robt. Burton (1576-1638) Anatomy of melancholy

Lived all his life at Oxford, a scholarly divine.

His book professedly written partly to ward off his own melancholy.

Style: most insistently sustained pastiche of quotes (Latin). Characterized by copiousness of example, without criterion for validity, just interest and general relevance for flavor.
“Democritus Junior (Burton) to the Reader”: Like Democritus, Burton wants to examine examples of melancholy & madness. The world is a spectacle conspicuously mad (endless examples—war, ambition for objects that do not satisfy, love, learning, etc.). Justifies his use of quotes—makes them his own; and a dwarf on a giant’s shoulders sees farther than the giant.

“Love of Learning or Overmuch Study” (melancholy of scholars): The poor health & abstractedness of students. Aquinas at dinner suddenly striking the table: “Conclusum est contra Manicheos!”

Intended to write the book in Latin, but complains such no longer sells. 

(Margin: Look up soul melancholy)

245A&B Robt. Burton

Air Rectified. With a Digression of the Air”

(Member 3, section 2, Of Partition 2, “the Cure of melancholy”)

Long catalogue of wonders, unaccountabilities in the world. Asks some acute questions—why different prevailing temperatures in same lat.[itude] etc. Surmises the earth a planet, other planets inhabited

Considers importance of the air in making a people happy or sad etc, and discusses what makes good air (sandy soil, prevailing winds, water etc.)
“But I rove. [He certainly does.] The sum is this, that variety of actions, objects, air, places, are excellent good in this infirmity and all others. . . .”

246 Sir Thomas Browne 1605-82 Hydriotaphia, Urn Burial . . . 1658

Oxford; traveled; settled down as physician and speculative writer at Norwich. Not involved in big events of his time.

Urn Burial is rather ornate prose, but not the torrent of quotes, twists, and turnsthat Burton wrote. Browne likes to proceed in a leisurely way thru discoveries and speculations on burial customs, fleetingness of life & reputation, significance of beliefs, etc. Heavy reliance on classical writers.

247A&B Thomas Browne Religio Medici

Good. Style not plain, but easily swinging thru complexities that are rewarding because of congruence to complex ideas & progression. Writing is clear—maintained so despite complexity, partly by parallelism in large structural units, partly by clear inevitable-feeling progression.

Confident handling of various considerations relative to religion, faith,—the personal adaptation of one’s own impulses to the fairly standard concepts of Christianity.

Note: Satisfying consideration of the complexities in charity (giver is often relieving his own pangs at seeing need; sometimes is naturally free, therefore not praiseworthy for sacrifice, etc.).

2) Irenic treatment of disputes & human differences (70 & 71 in Everyman ed, 1931).

3) Praise for the quality of own fancy in sleep (p. 84).

4) Transcendental—Thoreau-like treatment of the self as center & creator. p. 82ff.

5) religious truth apparently apart from philosophical truth: “A man may be in a just possession of Truth as of a City, and yet be forced to surrender. . . .” p.7.

255 Thomas Browne quotes from Religio Medici (Everyman, 1906, 1931 reprint)

Irenic Quality: “In all disputes, so much as there is of passion, so much as there is of nothing to the purpose; for then Reason, like a bad Hound, spends upon a false scent, and forsakes the question first started.” . . . “There is another offence unto Charity . . . and that’s the reproach, not of whole professions, mysteries, and conditions, but of whole nations, wherein by opprobrious Epithets we miscall each other, and by an uncharitable Logick, from a disposition in a few, conclude a habit in all . . . It is as compleat a piece of madness to miscal and rave against the times, or think to recal men to reason by a fit of passion. Democritus, that thought to laugh the times into goodness, seems to me as deeply Hypochondriack as Heraclitus, that bewailed them . . . pp. 70 & 71.

256 Thomas Browne  Religio Medici (Everyman, 1906)

Superiority of the subconscious: “. . . we are somewhat more then our selves in our sleeps, and the slumber of the body seems to be but the waking of the soul. It is the ligation of senses, but the liberty of reason; and our waking conceptions do not match the Fancies of our sleeps. . . . Were my memory as faithful as my reason is then fruitful, I would never study but in my dreams; and this time also would I chuse for my devotions: but our grosser memories have then so little hold of our abstracted understandings, that they forget the story, and can only relate to our awaked souls, a confused and broken tale of what has passed.” 84

Jeremiah Fink has recent book on Browne. Also recent article in Journal of the History of Ideas.

257A&B Thomas Browne  Religio Medici (Everyman, 1906)

Transcendentalist-Thoreau-like treatment of self as center and creator: “. . . it is the corruption that I fear within me, not the contagion of commerce without me. “Tis that unruly regiment within me, that will destroy me; ‘tis I that do infect myself. . . . There is no man alone, because every man is a Microcosm, and carries the whole World about him. . . . Indeed, though in a Wilderness, a man is never alone, not only because he is with himself and his own thoughts, but because he is with the Devil, who ever consorts with our solitude. . . .

“Now for my life, it is a miracle of thirty years, which to relate, were not a History, but a piece of Poetry, and would sound to common ears like a Fable. . . . The world that I regard is my self; it is the Microcosm of my own frame that I cast mine eye on; for the other, I use it but like my Globe, and turn it round sometimes for my recreation. . . . There is surely a piece of Divinity in us, something that was before the Elements, and owes no homage to the Sun. Nature tells me I am the image of God, as well as Scripture. . . . There is surely a neerer apprehension of any thing that delights us in our dreams, than in our waked senses: without this I were unhappy; for my awaked judgment discontents me, ever whispering unto me, that I am from my friend; but my friendly dreams in the night requite me, and make me think I am within his arms.” pp. 82-84.

258 Thomas Browne   Religio Medici (Everyman, 1906)

The insulation and a priori valuation of religious truth: ”Every man is not a proper Champion for Truth, nor fit to take up the Gauntlet in the cause of Verity: many, from the ignorance of these Maximes, and an inconsiderate Zeal unto Truth, have too rashly charged the troops of Error, and remain as Trophies unto the enemies of Truth. A man may be in as just possession of Truth as of a City, and yet be forced to surrender; ‘tis therefore far better to enjoy her with peace, than to hazard her on a battle. If, therefore, there rise any doubts in my way, I do forget them, or at least defer them till my better settled judgement and more manly reason be able to resolve them; for I perceive every man’s own reason is his best Oedipus, and will, upon a reasonable truce, find a way to loose those bonds wherewith the subtleties of error have enchained our more flexible and tender judgements.” p. 7.

156 The 17th Century—New Methods 1. The revival of classical learning in 16th century brought new—& conflicting—ideas.  (Copernicus got his theory from classical writing, not from observation.) (Also, conflicting interpretations of Scripture brought new ways in religion.) 2. Baconian system for achieving truth & mastery: a. Not authority, but testing. b. Not general rules & then particulars (as in sophistical arguing), but particulars—induction.

196 The “Character”—“What a Character Is,” from Overbury—

an engraving—by root of word

an hieroglyphic—“in little comprehending much”

“. . . it is a picture (real or personal) quaintly drawn, in various colors, all of them heightened by one shadowing.”
“It is a quick and soft touch of many strings, all shutting up in one musical close; it is wit’s descant on any plainsong.”

197A&B Overbury, Sir Thomas—1581-1613

Court favorite James I, in with Robt Carr (later Viscount Rochester & Earl of Somerset) & Ben Jonson, e.g. Somerset fell in love with Frances Howard, wife of Robt Devereux, Earl of Essex, & Overbury, jealous, denounced the wife. Somerset & Frances got her marriage annulled, married, got in with king & queen, and got Overbury committed to the tower, where he was poisoned. Somerset & wife accused, S. imprisoned. “Cause celebre of the century.” Helped sell Overbury’s writings; so popular that by now not sure which part of the books his own. (John Webster, e.g., taken as writer of some of the “characters.”) Joseph Hall, Characters of Vices & Virtues, 1608, had written such productions earlier, but Overbury gave the lasting & distinctive flavor to this “Theophrastian” form in 17th cent.

The “character” usually cynical (“A Braggadochio Welshman,” “A Pedant,” “A Courtier”) but sometimes sentimental (“A Good Woman—very well adapted to make a man happy by accepting a subordinate role).

In these writings effect overbalances justice: the writer apparently seeks an expression of a kind of rounding out of common, popular opinions and feelings. Take commonplace ideas about types, mix well with humorous turns, and present with an arch, cute air, or with complacency for having proved yourself (and your readers) right-thinking and wise.
204 Anthony à Wood 1632-1695 Athenae Oxonienses

A collection of antiquities & curiosities, never far from Oxford, not the humanly ehgaging person ASubrey, for instance, was.

His book records varied unorganized facts about persons of note who have attended Oxford. Goes back well into 16th cent. 

Articles not so chaotic & incomplete as Aubrey’s—but not so lively.

Raleigh, Robt. Burton, Jeremy Taylor, etc.

see Bliss edition of Wood (incorporates things missing in other editions)

205A John Earle (1600?-1665)

Bishop Earle—was tutor in 30’s to Charles II, stayed with him thru exile, then appointed Dean of Westminster. Counseled moderation in laws against non-conformists, was respected by all factions, even during interregnum.

Microcosmography published anonymously in 1628. Very popular. “most thoughtful & most thorough of all the English chaaracter books.” Is “psychologist & philosopher”—looking for causes back of characteristics.

“A Child,” “A Young Raw Preacher,” “An Antiquary.” Also places: “A Tavern,” “Paul’s Walk.”

205B John Webster—“characters” he wrote included among Overbury’s

“A Worthy Commander in the Wars”—high praise for military virtues—3 conditions for ending a war: “an assured peace, absolute victory, or an honest death.”

“A Fair and Happy Milkmaid”—note the question is begged here: the title makes circular the progress of thought—she is fair and happy; you don’t learn anything new about content. Rustic, workaday virtues, no artificiality; comes out well: “all her care is that she may die in the springtime, to have store of flowers stuck upon her winding sheet.”

206A&B John Aubrey 1626-1697 Brief Lives
Tried many projects, endured many near-catastrophes; ran thru his inheritance & then sought patrons.

Started Brief Lives at suggestion of Anthony [à] Wood, of the “Athenae Oxonienses.”

The work is chaotic jottings, but wonderful details: Walter Raleigh afraid to boat on the Thames, cuffing his son, who cuffed next man; Bacon writing philosophy “like a Lord Chancellor;” Ralph Kettel dragging one foot and thus like the rattlesnake giving warning to his pupils; Wm. Harvey saying only the Turks knew how to treat women, & meditating in a cave; T. Hobbes opening Euclid, saying By God this is impossible, then reading backwards till convinced, singing songs for his health late at night; Milton cheery & songful, pronouncing “R”s hard, receiving many foreign visitors; Suckling inventing cribbage, gambling all the time; Wm. Penn growing ever more thoughtful & finally meeting a Quaker, Thomas Lowe, a tradesman (when Penn aged 23), & immediately a wholehearted Quaker, taking Pennsylvania in payment of $20,000 King Charles II owed his father.
203 Thomas Fuller History of the Worthies of England 1662

Entertaining short accounts of interesting people—John Smith, Spenser, King Arthur, etc. Deft stories about them. They’re grouped under the geographical areas they are buried in: Warwickshire, Westminster, etc.

The style is clear and direct—fewer attempts to sew everything together with connectives; and the units of communication are easily compassed.

210 John Bunyan

1. The Puritans are charged with eliminating romance—cf. the romance of life and the life to come.

2. Upper class writers and readers have an inevitable bias—cf. Bunyan’s unswerving realization of the common people. (Any other lower class writer?) 100 years later educated people discovered Bunyan.

211 John Bunyan Bunyan did not evade: he was honest . . .

3. The language—Bunyan saw it as magic almost. He was vivid. He saw moral problems as figures of speech, or as actual worldly adventures.

207 John Bunyan—Pilgrim’s Progress

What makes this effective?


It is narrative—the plights of the self are dramatized.


The existential dilemmas of life are put into metaphors.


The set of metaphors reinforces each other—the landscape, the dangers, the galaxy of tempters and helpers.


The plight of Christian is like the situation in a dream—and his pictured decisions are clear.


The course of action picks up its own kind of interest, as Christian’s friends and relatives—ironically—try to help him.

All of the story works because the ways of the world are superficial—they do not provide for the soul’s needs.

The way we act must satisfy our hunger for appropriateness, for reason, for ultimate harmony of some kind with the requirements of our situation.
212 John Bunyan Grace Abounding 1666

“I have sometimes seen more in a Line of the the Bible, then I could well tell how to stand under, and yet at another time the whole Bible hath been to me as dry as a stick; or rather my Heart hath been so dead and dry unto it, that I could not conceive the least dram of Refreshment, tho’ I have look’t it all over.” 

quoted in English Biography before 1700 Donald Stauffer, Harvard U Press, 1930

208 John Bunyan—1628-1688 Grace Abounding:

Any person at any time can feel he is favored or oppressed by God. Is there any objective measure? Is today a bonus, by being here, or a cheat, because it is only a day? What did Bunyan feel about this: he felt rich.

How did he know he was favored? He had survived several vivid dangers.

Did going to church make him good? No—he merely lived as others did—he had not sensed the “danger and evil of sin.”

How does he show there is no escape from danger in life? Tells of pleasure in bell ringing, and of successive retreats, always with accompanying new fear.

Was trying to become righteous the way to salvation? Not necessarily—the greed to “establish my own righteousness” helped keep him ignorant of Jesus.

What makes this effective: particulars, directness, the prevailing presence of a definite, etched realization.
195 English Prose—Pepys to Addison & Steele

1. Pepys brings discursive account of actual events—urbane, self-deprecating, humanly significant (weeping at sight of fire) structure more simple, less figurative

2. Defoe (1661-1731) uses prosaic events

3. Addison & Steele are didactic, using everyday materials (Addison, p. 1207, with reflections in Westminster Abbey) (Steele, p. 1208 & 9, with sugary reflections on marriage)

4. Samuel Johnson—organization, wit.
236 James Boswell—1740-1795 Life of Johnson

[1] In what ways does Boswell think his life of Johnson may be different from other such writings?
2. What superiorities may his work have?
3. What will Boswell do about the flaws in Johnson?

4. Why was Boswell’s strategy—the presentation of the true Johnson, via his conversation—peculiarly fruitful in this work? (Johnson’s character was so strong and his talk so wonderful.)
[5]. What were Johnson’s main characteristics, for Boswell? (Was Johnson happy? Handsome? Generous? Wise? Proud? Dignified? Patriotic? Conservative? Rich?)

[6]. How did Johnson arrive at his elegance in writing? (Always trying, then writing fast.)

. . . I was afraid I put into my journal too many little incidents. Johnson. “There is nothing, Sir, too little for so little a creature as man. It is by studying little things that we attain the great art of having as little misery and as much happiness as possible.” p. 670

237 Boswell

1) What was Johnson’s attitude toward ghost stories? Did he believe them? He investigated them.

2) What did he believe about primitiveness? He did not like it—he valued civilization. Did he even like class distinctions? Yes. Then how would needed change come? Via strife. Is this like others’ views? Conservatives (Cf. Burke.)

238 Samuel Johnson—“Milton”

“Poetry is the art of uniting pleasure with truth, by calling imagination to the help of reason.”

On Modern Novel 
97 Literature—core course—questions put to any fiction (from Brooks/Warren-Purser “An Approach to Lit” p. 24)

1. What is the theme?
2. How can the characters be defined

3. How are the characters related to theme

4. How are the characters related to each other
5. How does the conflict express the theme
further questions

6. At what point first aware of theme

7. How is conflict complicated or intensified

8. Where does climax occur

9. Is there a central character

10. If no central character, how is continuity of interest held

11. Who tells story

12. What is pt of view

13. How is pt. of view indicated

14. Is it ever shifted

15. Is it ever inconsistent

16. How is exposition handled

17. What proportions of scene, narrative & comment

18. Are there transitions of place & time

19. How are they handled

20. What is the atmosphere

21. What means used to communicate this atmosphere?

98 Introduction to Literature Fall 1955

8 Sept: Assign “I’m a Fool”; ask yourself how—besides just from the explicit information—do you know what kind of person the narrator is. Is the narrator the same as Sherwood Anderson is?
9 Sept: Announce that this course will be given plentifully the spring term—all who can do should change schedule now to get out of the crowded (60-some) class we have. Can change to intro. to music; can change to 2:00 section this term for this very course.

12 Sept: Any flaws in narrator’s attitude toward Burt—the negro? How does he let us know his family is really all right? Why do we respect his judgments about people? What big significances are there in the story—straightforward, non-hypocrites vs society.

112A&B Fiction: its ways of creating effects

1) Nothing is irrelevant: type, paper, smell, scene, etc.

2) Words: areas of diction—tone, pace, rhythm, association, contrasts, length

3) Scene: time, place, season

4) Sequence in pattern: changes, sustained effects (Seafarer. e.g.)

5) Characters & reliabilities: the rousing and satisfying of expectations. “Barkis is willing.” “Something will turn up.” Odysseus’ bow—or the gun over the mantel—will shoot.

6) The humanly appropriate development will take place, rather than the random event.

7) Images: similes, metaphors, subliminal reinforcements of various kinds: e.g., the sea itself will determine an effect; snow will; stone—etc. 

And pervasive harmonies of images may determine the effect of a piece of lit.

104 20th Century Novels—classifications

1. Realistic narratives in which the author, whether primarily interested in human character as such, or in social organizations and social criticism, has employed traditional methods of narrative, plot structure and characterization (H. G. Wells, Bennett, Galsworthy, Maugham, Kipling, Huxley, Orwell, Waugh, C. P. Snow). 

2. Novels in which the author is concerned chiefly with portraying the deeper psychological aspects of life from the individual and personal point of view rather than in the context of conventional social relationships—experimenting with new techniques . . . directly into the minds of the characters, to catch the very moment of consciousness . . . instead of merely narrating past events.

3. The contrast between traditionalist and modernist conceptions of the novel led in the 1930s and 40s to a type of novel that owes something to both. In the work of Graham Greene . . . psychology is of paramount interest, but there is also external realism and attention to plot structure which had been at a discount. (From “Signposts—a Guide to Modern English Lit, Eastwood and Good, Cambridge U P)

78A.&.B Novel cont[emporary] novel ’50

“... tradition of great 20th century novelists ... have tranformed, almost beyond recognition, one of the classic artr forms of the 19th Century. The modern novel no longer serves as “entertainment and instruction” (Broch) and its authors no longer relate the unusual, unheard-of “incident” (Goethe) or tell a story from which the reader will get “advice” (W[alter] Benjamin). It rather confronts him with problems and perplexities in which the reader must be prepared to engage himself if he is to understand it at all. . . . the most accessible and popular art has become one of the most difficult and esoteric. The medium of suspense has disappeared and with it the possibility of passive fascination; the novelist’s ambition to create the illusion of a higher reality or to accomplish the transfiguration of the real together with the revelation of its manifold significance has yielded to the intention to involve the reader in something which is at least as much a process of thought as of artistic invention.” Hannah Arendt, “The Achievement of Hermann Broch” in the Kenyon Review.

On Individual Novelists 
233 Jonathan Swift—his epitaph

Swift has sailed into his rest;

Savage indignation there

Cannot lacerate his breast.

Imitate him if you dare,

World-besotted traveler; he

Served human liberty.

231 Gulliver’s Travels, Part II—the audience with the king

a) how does the situation reinforce the effect when Gulliver lectures on the greatness of his own country? (from table top . . .)
b) How does Gulliver respond? (wants eloquence of Cicero)

c) What does he tell about?—elaborates on Parliament, Church, etc.

d) How does the king react?—he carefully quizzes Gulliver on increasingly troublesome details.

e) What is the king’s judgment? (little odious vermin)

f) How goes Gulliver take the king’s judgment? (assures his countrymen that he glossed over his country’s faults!)

g) How does Gulliver try to shoe the king that Europe has good things to offer? (Tells about gunpowder.)

h) What is king’s response?—horror.

232 Gulliver’s Travels, Part II—Little Questions on Brobdingnagia

a) How is Gulliver first caught?

b) How is he transported to Brobdingnagia?
c) How do they treat him?
d) What things menace him?
e) How does he play the piano? Defend himself? Eat? Escape? Show his conditioning to big things after he returns?

234 Gulliver’s Travels II—A Voyage to Brobdingnag (Jonathan Swift, 1667-1745)

The characteristics of Gulliver—how they relate to the effect:
a) His name.

b) His curiosity: he systematically sets himself to learn and to tell.

c) His manifest patriotism and general reliability—sharing the feelings and assumptions of his readers, it seems.

d) His steadiness—he resists the most wild adventures with his calm matter of fact facing of the next thing.

e) His workmanlike life—he is a swordsman, a sailor, a statesman, an economist, etc.: he is sturdily normal in even the wildest situation.

235 Gulliver’s Travels, part II—the style: what makes it effective?
a) Few adjectives, many nouns & verbs.

b) Common language—direct, not an effort to be elegant, nor to even be noticed.

c) Understatement in form, but loaded with demonstrations, so that the meaning imposes itself convincingly.

d) Assured sequences—natural, adjoining progressions, with exciting vistas of new realizations provided by the writer, beyond the reader’s expectations.

54 Ernest Hemingway (1898-1961) 1) Getting the story right: a) predication, b) catching the allegiance and then using it to supply further essentials (that is, timing, demonstration), c) ritualize the touching of the world, go in and out of contact with the unbearable. d) make main transitions. 2) Structure the world right: a) men dominate women, b) physical confronting and testing is crucial in achieving values “machismo,” c) a process creates good—conquering, doing,...3) a) Be saved by staying inside the action—“You better not think about it” “One doesn’t mention it.” b) Kill animals.

Activities of man: hunting, fishing, boxing, warring, sexing, writing. 

Writing: dialogue—leaving out—demonstration—intermittent jabs of Cassandra perception

Philosophy: reduce idealism—be stoic—touch the world.

Man cannot stand the environment he has created.

The reduction of soliciting stance in writing is reinforced by the ritual that hoping is dangerous:  pride-and-fall (Greek tragedy pattern).

55 Exam questions on A Farewell to Arms (Dec. 1950) 1. What kind of war service was Frederic Henry doing? 2. How can you tell Frederic and the priest like each other? 3. Does Frederic visit the priest’s home? 4. What kind of communication does Frederic have with his family? 5. What reason does Ferguson give for disliking Frederic? 6. What does Catherine say about Frederic’s opinion that Ferguson doesn’t approve of love?  7. What happens to the two sergeants who hitch a ride with Frederic’s group during the retreat? 8. Which army kills Aymo? 9. Why would Frederic have been shot if he had not jumped into the river? 10. How does Frederic get civilian clothes after his escape? 11. Who wins the billiard game between the count and Frederic? 12. When the count asks Frederic if he has religion, what does Frederic say? 13. How do Catherine and Frederic escape from Italy? 14. Why don’t they get married when they get to Switzerland?  

[On verso:] Hemingway /About Fiction 1. Do you judge a book by its subject, its content, its style? 2. How can you separate these things? 3. What creates interest—why do you want to read ahead? 4. If the author doesn’t render judgments explicitly, how can you tell his opinions? 5. What is F. Henry’s code? How does it fit into the total effect of the book? 6. What effect does violence have? The freedom from “morals”? 7. Is the book “realistic’?

123 Joyce [Three Commentaries, Allen Tate, “Sewanee Rev.,” winter 50]

1 “the great contemporary subject: the isolation and the frustration of the personality.”

2 art of naturalism consists mainly in making active description of expository summary—Joyce goes farther and manipulates mere physical detail into dramatic symbolism p.10 (snow flicked from boots then fills the world is symbol of revelation of Gabriel’s inner life—in “The Dead”).

3 We are shown everything, not told: Gabriel’s shallowness, the superficial society, etc.

4 Symbol of the snow is the story—cold at first, then warmly filling the world—and Gabriel escapes from his ego into humanity. p. 15

124 Joyce, James (1882-1941)

1. verbal acrobatics

2. rebel 

a. “In here it is that I must kill the priest and king.”

b. clean sweep of cliches, official attitudes (church, Ireland, patriotism (“when will my country die for me?), stuffiness.)

3. other works

4. influences (stream of consciousness, verbal fluency, alienation of the artist).

129 Joyce

1. stories about

a. on meeting Yeats: “You are too old for me to help.”

b. To young writer: “Go back to that man; he knows all I could ever tell you.”

I will not serve that in which I no longer believe

When is my country going to die for me?

In here it is that I must kill the priest and king.

130 Portrait of the Artist

Chapter II

1. Stephen is alienated from his family. The poverty, his father’s behavior at Cork

2. Stephen is a heretic in his essay—calls Newman greatest prose writer & Byron greatest poet. (pp. 56 ff (localize p.60))

(cite Newman passage in Ulysses, p. 414)

3. He feels utterly alien. p. 63

4. He succumbs to sin (p. 76 ff.) Foreshadowings of this event? Roche’s hands. The words in the lavatory. “Foetus.” etc.

125A&B [A Portrait of the Artist]

Chapter V The testing of the art epiphany of chapter IV; the opposition to this vision by priest, politician, mob in general; the evolving of an aesthetic.

1. cf Newman’s mad nun p. 135

2. 136—epiphanies described

3. 144—the way priests use the world

4. 146—false note in priest & teachers’—voice

5. 150—a thought as a shaft that disturbs

6. 151 the peace testimonial of 157 the manual of arms

7. 158—“express myself as I am.”

8. 161—What art is.

9. 172—a priest of the eternal imagination

10. 174—The birds—Swedenborg--thoughts—not perverted by reason

11. 176—the folly of leaving the settled life

12. 177—Yeats play hissed by Dublin

13. 178—The swans and incest

14. 191—fear of false homage—chemical actions etc. upon the soul

15. 193—anarchist position—consistency in being apart from institutions of society

16. 197—the loveliness not yet come into the world

126 Joyce—Portrait of the Artist—chapter V, part 2

(pp. 169ff.)

I 1 philosophy, theology—esthetics

1a fatherland, church, family

II p. 169—everlastingness of thought or dream: the Chinese philosopher and the butterfly.

III 171—the girl is religious, & Stephen rebels.

IV 172—contrasted with “priest of the eternal imagination.”

V 173—but the world would laugh

VI 175—magic & spiritual correspondences

VII 177—the crudeness of Ireland

VIII 178—dreamlike vision of incest

IX 182—the sound of words is part of the epiphany

X 186—What to do about Ireland

XI 187&8—struggle over religion

XII 191—why Stephen refuses religion

193—the provisional nature of all rules

119 Joyce—A Portrait of the Artist

Stephen Daedalus in accumulating experiences toward his maturity arrives finally at a break with The Church. Even in the earliest pages of “A Portrait of the Artist” some of the experiences are trending toward readiness for such a break. Discuss these early touches which herald the alienation, or at least show a potential for it. In writing your theme by some means indicate your judgments of these influences—which are more important, how they relate to each other . . . .

68 J. Joyce—Portrait of the Artist

1. How the way of telling Portrait of the Artist is justified: a. intention: evolution of a way of thinking & feeling b. staying close to inner experiences c. compression—eliminating inessentials d. varied manner of telling—rapt, riotous, reverie....e.

2. How Joyce went on developing the style & insight / read selections: The Dead, Portrait, Ulysses, Finnegan’s Wake. A new intimate use of language is invented.

3. Stories about Joyce.

69 A Portrait of the Artist. 1916.

1. Design of the book, & publisher’s claims.

2. Icarus & Daedalus—the legend.

3. What is the reason for groupings and sequences in the book? Structural concepts: politics religion sex art

70A&B A Portrait of the Artist

Recurrent themes: 

1. The peasants at Congloues—in their huts, holding babies. p.12, 141

2. The priest raking a fire—p.14, 143

3. Non serviam—p.90

Get

A terrible beauty is born—(p.142—Wolf Tone)

epiphany discussion

132 Portrait of the Artist

Ch II

1. guilt—68

2. battling against squalor 69 (71), 74 (skwoler—for filth. dirt, miserable & unkempt condition)

3.

133 Portrait of the Artist—Joyce

Ch III p. 77-113

Sin & the church mixed 80

The struggle with conscience, 84 church doctrines, conservation, confession (111)

Ch IV p. 113 for Tues. 28 Nov.

Living the saintly life 

* (but laying up spiritual cash 114)

* The world as manifestation of God p. 115 (cf. G. M. Hopkins)

The little perils of saintliness (116) & the thrill of sin 117

* cf. Gerald Heard at Trabuco.

Asked to join the order 119

*  But he doubts120 (writers)

The attractions (ritual, mystery) Hugo 122

His real vocation 125, 126

To the university 127

To writing—129 & epiphany at the shore 131, 133

134A,&,B Portrait of the Artist

Chapter III—an epiphany in religion

1. Stephen feels alien from churchgoers (p. 79), but is concerned about doctrine, & is hard hit by the Hellfire sermon.

2. What connections between these experiences at the retreat & other parts of the book? a) Father Ornall is there. b) Stephen thinks of Clongowes—& his reactions are based on those past teachings. c) Non serviam is what Satan says in Heaven.

3. Note systematic development of doctrine—it’s parallel to development of insights in art—Joyce’s art. See three levels of interp—anagogical.

4. What are the characteristics of the language in the sermon-sections. cf. Newman.

5. Point of view here: 1) Stephen as he is receiving the sermons. 2) Joyce as he manipulates the chapter. Samples: the congealed grease, the walls of hell 4000 miles thick. Etc.

135 Portrait of the Artist

Literal, allegorical, moral, anagogical levels

Chapter IV—an epiphany in life

1. 113 “every moment of thought or action” an offering

2. 115 life “a divine gift for every moment”—

3. 120 Doubts—V. Hugo etc.

4. 122 The terms of S’s religion—particulars

5. 124 The experiences that lead to renouncing religion

6. 129 –The effects of a day of dappled seaborn clouds . . . .

    129 (bottom) Jungian racial memory paragraph

    131 & 133 Life calls him to service. Contrast 144—the use of life by the priest.

136A&B James Joyce—Portrait of the Artist

Chapter V, p. 134 (top. 169 for Wad.)

1. poverty—contrast to epiphany of chap. IV & to the literature (p. 136) he calls to mind.

2. The provincialism of the Irish patriots. 140

3. The dark primitiveness of the people, the women. 142

4. The unloveliness of the monkish order. 143 a. merely a tool—the priest. 144

5. Stephen’s readiness to abandon Aquinas. 145 (a puzzling page)

6. The workaday grind—pedantic pose. 147 a. & the hypocrisy of it. 147

7. Stephen’s mind goes rowdy 149

8. Loss of grace thru personal unkindness. 150

9. The petition for universal peace. 150 ff (154—Stephen called intellectual crank). 

(p. 157 Davin signs for peace but keeps “underground” violence book)

10. Stephen rebels against country. (“last refuge of a scoundrel”)

11. With Lynch (who swears in yellow p. 159) Stephen discusses esthetics (Aristotle 159, beauty--&--survival 162) interrupted by knowing esthetics won’t get them jobs—165.

12. The students talk about jobs—doctors.

13. Stephen suddenly wonders if the girl is true, simple, pitiable. 169.

137 [Joyce]

Entranced by what happens, they report breathlessly on experience.

How distant should you hold yourself from what happens? Joyce.

If there are mysterious allusions, there are mysterious allusions.

Why do you have the feelings you do?

How do we know what is right?
Folk memory.

What elements?—fiction, romance, religion, history, art

Joyce: The effect of all this is to validate everything else by way of art—feeling.

108A&B [Forster, A Passage to India] 8 March 61

Discussion of “Caves” section of Passage to India—by [students] Gabbert, Weld, Olson

3 seasons (spring, summer, autumn)

(jagged-round—Anglo-Indian, bridge 

sky Aziz, Adele—Fielding, Godbole 

Moslem, Christianity, Hindu

Thesis, Antithesis, Synthesis

Mrs. Moore has to die.

Relief of the rain at the end.

Rajah dies but can’t observe the festivities.

(Fielding lets God die, tho’)

Merrymaking necessary in religion.

Students get more when they read this way.

We had special ones—others, too, tho’, could profit.

Olson: Religion flickers in and out of the whole book.

(Western man not to be rejected.)


Is this book false somehow?—that is, Forster’s view.

He does compose by images and weirdly effective congruences.

In a sense, he asks for a religion. But he can’t take one.

Sun & light—not enough.

Brahma-creator

Shiva—destroyer

Vishnu—savior

120 D. H. Lawrence—remarks on in I. A. Richards’ “Science and Poetry.”

“He came to abhor all the attitudes men adopt, not through the direct prompting of their instincts, but because of the supposed nature of the objects to which they are directed. The conventions, the idealizations, which come between man and man and between man and woman, which often queer the pitch for the natural responses, seemed to him the source of all evil.”

121 D. H. Lawrence card 2

In Studies in Classic American Literature Lawrence applies psych-analysis, says America is full of latent violence—resistance, fear of not being commonsensical because of what’s under the lid.

The ideal is enemy of vital experience; the primitiveness of America breaks thru & is valuable for this reason.

This book one of most important in this century.

122A&B D. H. Lawrence 1885-1930 McDowell 8 July ’53

3 types of Freudianism in lit.

1) psychograph: dissection of author in Freud terms—what influences, repressions, etc.

2) detailed analysis of writer’s work in Freud terms.

3) Use of Freud for incidental insights into mind as it works in literature.

(These three are from Trilling essay on Freud in lit: 3) being most important.)

Lawrence wrote several books using Freud in criticism; L. took over the concept of the unconscious, which became substitute for the soul. Lawrence rejected Freud’s rationalism. L. felt Freud speculated too intellectually & deterministically, made the subconscious too conscious. l. thought more basic, a kind of religious, spiritually creative motive; this motive required sex fulfillment with it however. Freud said religion was an illusion, emotionalization explainable by Oedipus complex.

113 A&B Nancy Gabbert: D. H. Lawrence—27 March ’61

Why language study of Lawrence.

1) Is Lawrence more himself than other writers? More dangerous to get at secondhand?
2) Phoenix is his symbol.

3) “The Man Who Died”—Lawrence thinks Christian religion denies life, denies the body, e.g.

4) Another symbol: blood. Proto-fascism?

5) His positive views toward life: 

a) interest in the domestic

b) English, very. ?But industrial England he negates.

c) sex is of primary human importance: opposite of industry & dehumanizing. “All the emotions are felt by the body, and are only recognized by the mind.”

6) He’s a dangerous man:

a) opposes rationality (good in art, for he just acts)

b) negative about life—its ending (Death wish?); emphasis on violence.

c) tendency toward Puritanism, and he writes from a feminine pt. of view. (He is reserved in his books.)

7) Individual values—he emphasizes.

8) why he lives as a writer—he feels the experience as it happens, not as a means.

114 Lawrence, D. H.

1. For Freud the Unconscious can be profitably studied; but to Lawrence becoming aware of the Unconscious has no value, except for description. “The more we intellectualize unconscious processes the less we are able to live unconsciously”—unencumbered by the timid restrictions of the mid—p.166 Freudianism and the Lit. Mind.
2. Lawrence prefers faith to science. “The first duty of every faith is to declare its ignorance.”

3. L. feels that some groups retain close involvement with life. The Indian—time is nothing, distance depends on feeling.

75. George Orwell

Main themes: 1. Bible tradition: austerity, “My Savior,” Garden of Eden, 2. Law: no law means slavery: nothing is illegal. 3. Irresponsibility is health: hope in the Proles, in non-organization 4. Solipsism. 5. p96&97 – if you keep the small rules you can break the big ones. 99

77A&B Modern Novel – 1984  9 Dec ’57

A. To cf: Orwell on the “Language of Politics” B. What other more-than-rationally-convincing devices are there?—1. steady drift of negatively slanted diction 2. non-real objection before the State (they are everything etc.) 3. plain supernatural devices, like dreams C. What is the rationale of state control? (cogency of slogans – p.7-- , Pornosec, etc) (the psychology assumed is related to G. Greene’s – repressive, aggressive) D. We could question Orwell’s politics. We should examine his literary power. But what if politics is literary? (As apparently it was for those convinced by the book.) 13 Dec cf. Orwell to Buchan (his gusto) in Pilgrim’s Way. Orwell p29—enemy always absolute evil. 

76A&B 1984 Report 21April 1961: Borsian, Ridehulgh, Fossum 1. Ridehulgh: The sancitity of the individual is the central issue.  2.Fossum: “Politics and the English Language” 3. Borsian: Orwell’s heroes are him: society crushes them.

These people are frustrated: how to convey the effect of Orwell? Questions: 1) Does language cause the plight? 2) Is this book designed to promote something, some action? What? 3) Is the “remedy” in this book a manifestation of the illness? 4) Is Orwell anti-state? 5) Is Orwell just a psychological case? 6) Emotions—what are they – good? 7) Solipsism? 8) Religion? – no God, but trust in reality. Church bells are here. (Quiz Linda Arnold on implied God) 

79 Joseph Conrad

“Conrad is generally concerned with the unanalyzable, the intangible, which exists as a vast background to the rational and explicit.” .p.125

“The loneliness and the hazard of life are continually being stressed by Conrad, and the implacable responsibility of each soul to itself. Like Hardy, he has a profound feeling for the tragic; he sees life as a dark mystery, where evil and good flourish side by side, where men cannot realize the vast consequences of their own tiny actions, or have any real understanding of the minds of their fellow-men . . . .  Endeavour is one of the watchwords of Conrad’s faith; and duty, loyalty, courage are virtues which loom largely in his world . . . . Man must do his utmost to preserve order; without order ,. . . everything would fall to pieces, be wasted. Duty and faith are ways of preserving the ultimate order of things, ways of giving stability to a world attacked by the forces of disruption.” Dorothy M. Hoare, 1953.

80 Heart of Darkness September ’57 used 30 Sept. ’57

1. Give full play to Guerard’s [psychological interp in intro. “our best chance for  . . . moral survival lies in frankly recognizing these capacities [ for “reversion and crime’] p.9. 2. We follow something more fundamental than thought: the world is trying to tell us a story: we generalize from its experiences, its manifestations; rationality is one kind of extrapolation, but it may be arbitrary.

On Modern Short Story

89A&B Modern Short Story April 25, 1958—May 21, 1958 “Short Story Masterpieces,” Warren & Erskine

1. Some modern writers are pushing some meaningful image at us, from the beginning impulse of their story. Moving behind the narrative (looming past the incidents) there is a “form,” or a meaningful ghost, a faintly effective (disappearing when you look directly at it) metaphor or archetypal pattern. Three examples: The Bride Comes to Yellow Sky, Flowering Judas, The Use of Force.

2. 28 April: Remind of above. Note Editor’s note on the valid writer’s characteristic slant on the world. Discussed Yellow Sky

3. 30 April: Flowering Judas (read Symbolists, card note from From These Roots). (and Card note—Lit& realism, by Hardy, from Guerard’s book on Hardy). Assign Use of Force.

4. 2 May: Flowering Judas, then Use of Force, then The Tree of Knowledge, Why I Live at the PO. Who is controlling the story? What angle?

5. 12 May: Barn Burning, then Winter Dreams: two stories of legend & America. Find legend elements—how linked with actual?

6. 14 May: Winter Dreams, then The Egg (Sherwood Anderson), American Legends.

7. 19 May: The Boarding House

8. 21 May: Review.

On Individual Modern Short Story Writers
81 Why I Live at the PO Eudora Welty 

1) Eudora Welty often displaces activity—in some consistent way: she hits reality on the funnybone. 2) How do we know what the narrator is like? Paraphrase the story and see what is missed. 3) Despite the dazzling succession of gaps. Is there a consistency? What is it? 4) What themes in current lit are here? a) Movie stars & their cheap effect. b) Brand names. c) Rich & poor—hypocrisy d) Patriotism—war—4 of July e) Family feeling

82 Stephen Crane: The Bride Comes to Yellow Sky

Crane manages illusion especially well, with finesse, pace, variety. Note the sequences of long shots, close-ups, filling ins, deftly placed clues to attitude, etc.

This story, like many others of our time, depends partly on an acceptance of the ideas of survival of the fittest—evolution. Each being operating in its right environment and according to its nature gets along; deviations bring breakdowns.

83 Joseph Conrad

“One thing I am certain of is that I have approached the object of my task, things human, in a spirit of piety. The earth is a temple where there is going on a mystery play, childish and poignant, ridiculous and awful enough, in all conscience. Once in I’ve tried to behave decently. I have not degraded any quasi-religious sentiment by tears and groans; and if I have been amused or indignant, I’ve neither grinned nor gnashed my teeth. In other words, I’ve tried to write with dignity, not out of regard for myself, but for the sake of spectacle, a play with an obscure beginning and an unfathomable dénouement.” (August 29, 1908 letter to Arthur Symons)

84 Conrad: An Outpost of Progress

Symbolism: Think of the story in simplest terms, and then see whether its large, obvious ingredients relate significantly to its theme. 1) Setting—clearing in a wilderness 2) Materials—cheap trade goods 3) Characters—telegraph man, ineffective cavalry officer 4) Events—people sold for ivory

85 A&B J. D. Salinger: Uncle Wiggily in Connecticut

1) All is rendered: the characters are created without author appearing openly. How do we know they are negative? 2) These characters are strategic for analyzing our culture. How? College (no grad), soldier husband, child (unwanted), servant, occupying faces. 3) What direction in these lives? Nothing but the wisecrack? What dimensions? Death, servants, occupied Germany (in big palace). 4) Ramona’s boy friends: parallel Eloise’s? 5) At the end, via Boise dress: message about our lives.

86 William Faulkner: Barn Burning

This story, like other Faulkner stories, forcefully depicts action which reinforces a point of view. That point of view makes human life the working out of certain codes of conduct: courage, animal vigor, generations-long surges of retribution, some kind of evolutionary pattern in the background . . . 

This story is an initiation story. How does the boy show his assumptions at the beginning of the story, and later. 

What symbols in the story? Fire, clock that stopped, night, buildings, trees, crippling of father, ....

Would this story—or any other so far—be good for America abroad?

90A.&.B James Joyce

The Boarding House: Moral natural history. Joyce lets up on narrative as progression toward explicit objective; bears down on steady significance of content, bit by implication-ful bit. You know people who listen to you and you suddenly realize that they are judging, holding reservations about what you are saying? Joyce is like that to society. Note that he even supplies an incident of standard morality (the brother’s challenge of a “free” allusion to Polly.

105 Catholic Literature: Graham Greene, by Sister Mary Ethelind 16 April 61 I Man as dual: body & soul.  II God has infinite goodness, mercy, love.

III Grace—a s supernatural gift freely given to an intellectual creature to enable him to achieve salvation.

IV The am’t of grace in a person can be increased by good acts, prayer, and religious ceremonies.

V God is consistently pursuing us with chances to accept grace.

VI Greene shows people whose souls are much more important than their bodies.

What Is Man Le Fosquien / T. Sleed Map of Life / Fuller Man in Fiction / Man, Grace & Justification in Cath Encyclopedia

106 Graham Greene

Report 12 April 1961, by Jacobsen & Benson on 19 Stories
Jacobsen Greene & Drama & the Unities

Scenic & local in effect.

Summary--fade-out endings.

Dialogue, psychological effects. Not a satirist. 

(No humor?) No belief in message.

Follows mystery story writers.

Benson: areas of content

I Religion: by suffering you can live, find truth. Much destruction, hatred of the human world. Love is rooted in religion. Children have a relation to right—God. Pity is bad; we are individuals in relation to God.

The mystery is in the world.

118 D. H. Lawrence: The Horse Dealer’s Daughter

1) Scenes in this story have meaning beyond their overt content. For instance, the rescue scene is a model of the meaning the story. Discuss how the details of the three paragraphs involved embody a dramatization or a paradigm of what the story is about. The paragraphs begin thus: “He slowly ventured into the pond . . .” And it ends: ”But it evaded his fingers. He made a desperate effort to grasp it.” p. 2379.

127 Joyce, James The Dead
Some of our most important times are experienced in twofold wise: we try and contrive to adapt ourselves to elements and events in our accustomed frantic to warp stubborn yaws and inertias of self into half-way equable passage through changing life; and we at the same time become interested, harmonized, committed to the vast pull and sweep of non-self world. In “The Dead” Gabriel is always aware of his failure: his epiphany is not a discovery so much as it is a relaxing into the pull and sweep of the non-self. As he sinks into sleep he at last completely swoons into it—the world. Note: “thought-tormented music.” 

128A,&,B “The Dead”—James Joyce

1. The artist—his place, way of living, effects of places, memories incidents on

2. Ireland and the importance of ideas, plans, ways of life (cite Yeats’ “1914” & other references about “old country houses” etc.)

3. The concomitants of human relations. (Conroy’s love impulse and the various things that influenced it.)

4. The absolute resignation to art—the uncriticized impulse

5. “Thought-tormented music.” Gabriel’s life? (n.b. constant references to music—cf. modern & old-time singers; near and far influences.)

6. Gabriel’s speech—he speaks appreciation for the culture& customs—does he believe himself?

131 Joyce, James 1882-1941 Araby
1. Theme—disappointment, alienation from society (strong in Joyce, present in everyone).

2. Elements of tension

I Content

a. Beauty—love—youth—holiness vs dirt—ugliness—disappointment—grownups—society

b. aspiration vs reality

c. religion-in-materialism

d. serious work vs desire

II Form

a. increasing tend toward some end in story

b. delays—frustrations, in the action (when the “Araby” day comes) (delay filled with negative influences—humors, irritating details).

III Philosophy-life

a. the world of the grownups (with Mangan’s sister) is attractive

but

b. it becomes so common (as in salesgirl’s conversation).

140A&B

Sarah Orne Jewett / A relevant quote shows up / Oct 54

“The thing that teases the mind over and over for years, and at last gets itself put down rightly on paper—whether little or great, it belongs to Literature.” (SOJ) (re. this quote Willa Cather says, in preface to Mayflower Edition of “The Best Stories of SOJ, Houghton Mifflin, Boston, 1925—in two volumes): “.... The shapes and scenes that have ‘teased’ the mind for years, when they do at last get themselves rightly put down, make a very much higher order of writing, and a much more costly, than the most vivid and vigorous transfer of immediate impressions.”

“It is a common fallacy that a writer, if he is talented enough, can achieve this poignant quality (a quality that “leaves in the mind of the sensitive reader an intangible residuum of pleasure; a cadence, a quality of voice that is exclusively the writer’s own, individual, unique”) by improving upon his subject-matter, by using his ‘imagination’ upon it and twisting it to suit his purpose. The truth is that by such a process (which is not imaginative at all!) he can at best produce only a brilliant sham, which, like a badly built and pretentious house, looks poor and shabby in a few years.”

Parents Day L & C May 63

141A&B American Literature 233, Winter 1965. A Sculptor’s Funeral [Willa Cather]

1. A literary work creates a virtual reality: all parts attain to validity by being appropriate to the work that is developing.

2. A landscape may suggest a world view, emergence of a salient character may induce incidents for displaying that character.

3. Note how elements are identified and then intensified. E.g. Does the season make any difference in this story?

How is the indicting character set off? Does his vocation relate to his role? Do his actions display his meaning? What significance in the sculptor: art? forming art? 

Does the story display something of the sculptor-motivation in the writer herself?

Who are the villains, and how are they made villains? Why bankers? Are bankers villains? Should one be free to be even a banker? Relate to our reading week concerns—rebellion, existentialism (see p. 875 “The American Tradition in Literature.”).

4. Maybe the ingredients of the story dictated the social view, but whatever the source of the view—what does Willa Cather oppose, and what does she favor?

5. Some people read literature so simply as to accept the “virtual society” as real; then they exhibit the paradoxes and weaknesses of that literary-society and thus ridicule real society for the flaws exposed in the virtual society (cf. “1984”): literature is used by those who do not like literature. Several marks distinguish these “virtual” society users; 1) They lean toward translations, even in current lit, for the ideas only are their concern. 2) They lean toward favoring revolution. 3) The writer is the hero. 4) The literature they favor is sentimental, on analysis.

142 Ring Lardner (1885-1933) The Satyric Enthymeme

enthymeme:  a syllogism in which one of the premises is implicit.

Lardner consistently make his characters reason by unspoken premises or assumptions which are devastating judgments on people of our society. “What do you call me Ike for? I ain’t no Yid.”

143 The Bear—Wm Faulkner (1897-1964?)  use Nobel Speech

1) What elements of myth? And how do these elements represent some kind of salvation, as contrasted to—say—“The Waste Land” and its lostness? (Bear—what bring into the story? Boy—same. . . Dog—same. . . Indian and Negro—same . . . The old men—same (Major de Spain etc.).

2) Technique—pt of view, suspense, timing, etc.

3) Use of Keats? p. 1329

4) Echoes of religion and myth: Garden of Eden, “Lost Tribes and Chosen People,” baptism (river crossing before bear),

146 American Literature:  writers not mentioned in our survey book in period between world wars​​—at least, not discussed:  Tarkington, Riley, Rexroth, Steele, Ferril, Fisher, Sandoz, Rhodes, Dobie, Vardis Fisher, Santanyana, Stegner, Welty, Aiken, Marquand, Edmund Wilson, Walter Clark, Thornton Wilder, Masters, Algren, Ellison, Rolvaag, West, O’Hara, Hersey, Trilling, Jarrell, Bellow

